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OHN WEIPPERT’S Royal Quadrille and Ooncert 
Band, patronised by Her Most Gracious Majesty Queen Victoria. Address 
21, Soho-square. 


N ORGANIST is wanted immediately for the Church 

of Coleraine, in the north of Ireland. Stipend #20, and twelve pupils 

g teed. to with. Good testimonials as to character and ability 
required. Apply to Mr. Hayne, Mus. Bac., Queen’s College, Oxford. 


HER MAJFSTW’S THEATRE. 
JULLIEN’S CONCERTS. 


MADLLE, JETTY TREFFZ,. 
JULLIEN has the honour to announce that his 


@ Annual Series of Concerts will commence on Friday next, October 30, 
and that he has secured the services of the LIEDAR SANGERINN, MADLLE, 
JETTY TREFFZ. 

Promenade, 1s.; Upper Boxes, 1s. ; Gallery, 1s.; Dress Circle, 2s, 6d,; Private 
Boxes, 10s. 6d., #1 1s., and upwards. 

Private Boxes to be secured at the Box Office of the Theatre; at all the prin- 
cipal Libraries agd Music-sellers ; and at Jullien and Co,’s, 214, Regent-street. 


HE AMATEUR MUSICAL SOCIETY.—Conductor, 
Mr. Heyry Leste. The FIRST PRELIMINARY REHEARSAL of the 
above Society will take place at the Hanover-square Rooms, on Monday, Nov 2. 
The tickets are now ready for delivery at Robert W. Ollivier’s Music Warchouse, 
19, Old Bond-street, Piccadilly, Stanigey Lucas, Hon, Sec. 

















R. MARK, with his JUVENILE ORCHESTRA, 


numbe' upwards of 80 Instrumental Performers, and a Chorus of 40 


upils in crowded houses, and obtained the 
ast and West Riding of Yorkshire, Scotland, 
tershire, Cornwall, Wales, Somersetshire, 
lnshire, Derbyshire, Nottinghamshire, etc., 
etc, and has greatest success at the Trade Hall, 
Manchester ; ’s Hall, Liverpool; St. George’s Hall, Bradford; Music 
Hall, Edinburgh ; City Hall, Glasgow; and all the principal rooms in the above 
counties, his enterprise being pronounced by the unanimous voice of the press, 
and by public and private Testimonials, as the most useful, pleasing, and in- 
structive entertainment ever introduced to the public. 

To those who may, however, be still unacquainted with the meaning of ‘“‘Dr. 
M4RkK AnD His Litrte Men,” Dr. Mark begs most respectfully to state that his 
“ Little Men” form a most unique and complete JUVENILE ORCHESTRA, com- 
posed of little English, Scotch, and Irish boys, from five to fifteen years of age, 
numbering upwards of forty performers, who play Marches, Quadrilles, Polkas, 
Bolos, Duets, the choicest selections of Operas, and sing Choruses in a most 
effective manner, and to whom he gives both a general and musical education, and 
provides ‘them also with board and clothing for the term of three years each, 
**gratuitously, in order to illustrate his entirely new, spl, and effective system 
of musical education in favour of conservatories of music for the people” in every 
town and city throughout the United Kingdom, and especially intended for little 
children and tices, where they may meet and spend their evening hours far 
more congenial than the evils and temptations of the streets will offer them. 

The performance of “‘Dr. Mark’s Little Men,” is also intended to show what 
can be achieved with an indiscriminate selection of little English boys, by a 
simple plan of training, simultaneously encouraging and promoting native 
musical talent in every possible way gst the rising generation of this 
country, and to excite an interest wherever! play, to consider music a most 
necessary branch of education in the humblest of schools, and by these means to 
bring the acqnisition and whol infl of music within the reach of all 
classes of society, as a means of education, as an element of recreation and attrac- 
tion to their houses, and as an t to improve and elevate the tone of 
society, ‘and promote the social and domestic condition of the people at large. 


Now Published, 
D&: MARK’S highly approved Works on “Musical 


Sule Education” —-THE. MUSICIAN, price One Guinea ; THE PIANIST, Half-a- 
uinea, 


Ad BERT & CO’S Patent Repeater Check Action 
_Pianofortes and Patent Regula’ Hopper, $14, Oxford-street, for touch, tone, 
and ‘durability ‘are not to be fade ressly fi treme climates. 
N.B.—Pianofortes taken in exabange, tuned, and leat on hire, satay 
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Warwickshire, W: 




















MPERIAL LIFE INSURANCE COMPANY.— 

1, OLD BROAD STREET, LONDON. Instituted 1820. T. GEORGE 

oe cane Esq., Chairman. MARTIN T. SMITH, Esq., M.P., Deputy- 
Chairman. 

One-third of the premium on Insurances of €500 and upwards, for the whole 
term of life, may remain as a debt upon the Policy, to be paid off at convenience : 
or the directors will lend sums of #50 and upwards on the security of policies 
effected with this Company for the whole term of life, when they have acq 
au adequate value, 

Four-fifths, or 80 per cent., of the profits are. assigned to policies every fifth 

ear, and may be applied to increase the sum i d, to ani diate payment 
cash, or to the reduction and ultimate extinction of future Premiums. 

At the Fifth Appropriation of Profits for the five years terminating January 31, 
1856, a reversionary bonus was declared of £1 10s. per cent. on the sums insured, 
and subsisting additions for every premium paid during the five years. This 
bonus, on policies of the longest duration, exceeds #2 5s. per cent. per annum 
on the — sums insured, and increases a policy of £1,000 to 41,638. 

Pro is for Insurances may be made at the Chief Office, as above; at the 
Branch Office, 16, Pall-mall, London ; or to any of the Agents throughout the 


kingdom. 
BONUS TABLE, 
SHOWING THE ADDITIONS MADE TO POLICIES OF 1,000 EACH. 











Amount of | Addition made 
Additions to as on 
Feb. 1, 1851. Feb. 1, 1856. 


d. d. 
0 
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And for Intermediate Years in proportion. 


The next Appropriation will be made in 1861. 
Insurances without Participation in Profits, may be effected at reduced rates. 


SAMUEL INGALL, Actuary, 


* ROSssints CHARITY,” arranged for the Pianoforte by 


Nordmann, 3s. Boosey and Sons, Holles-street. 


MAGNIFICAT and NUNC DIMITTIS, by Edwin 
H. Harper, in Vocal Score, with Accompaniment. Price 7s. 6d. Novello, 
69, Dean-street, Soho. 


LA TRAVIATA VALSE, by Moytacye.—The only 
popular Valse on this celebrated opera. Second edition, illustrated in 
colours, 4s. Band parts, 5s. Boosey and Sons, 28, Holles-street. 


" Ts DRIPPING WELL,” by Mr. Gollmick, performed 

by the author at the Réunion des Arts, on Monday last, and rapturously 
encored. ‘‘ This is one of the most elegant and popular of Mr. Gollmick’s com- 
positions.” Price 3s, Boosey and Sons, 28, Holles-street. 


ISS JULIA ST. GEORGE'S SONGS.—Sung by her 


in ‘Home and Foreign Lyrics.” The most attractive entertainment of 
the day—vide public press. e whole of the music by J. F. Duggan, Hartmann 
and Co., 88, Albany-street, N.W., and all Music-sellers. 


MUSIC FOR ORCHESTRA. 




















OOSEY AND SONS have in Stock above One. Hundred 
Popular Valses and Galops, by Strauss, Lanner, and Labitzky, which are 
egreg id the ee aud profession at 3e. 6d. each, the published prices being from 
8. each set. . 
Boosey and Sons have published several additions to their Orchestral Journal, 
by Mellon, Gungl, Gollmick, Laurent, end Marriott, A very liberal discount is 
on orders 


(ven to the trade and profession on this work, for twenty- 


ve nurabers, 24 and 28, Holles-street, October 25. 
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EWER AND CO.’S PIANOFORTE ALBUM 
FOR 1858. 
Will be ready on the 9th of November. 





This Album will be the most superb ever published in this country. and will 
contain the following :— 
1,.—MENDELSSOHN, Facsimile of an hitherto unpublished Presto, 
2.—GEORGE FESCA, Grand Polonaise Triomphale, 
3.—CHARLES EVERS, Andante con moto. 
4.—FRANZ ABT, Un doux Souvenir. 
5.—H. BERENS, Idylle, Op. 34. 
6.—E. D. WAGNER, Campanella. 
7.—H. A. WOLLENHAUPT, Polka Etude. 
8.—R. SCHUMANN, Romance. 
9.—C. SCHNABEL, Une Réverie. 
10.—CHARLES MAYER, Novellette. 
11.—W. KRUGER, Chanson du Soldat, Op. 48. 
12—0. G. LICKL, Eltgie, 
13.—A, RUBINSTEIN, Barcarole, Op. 30. 
14.—JUL, VON KOLB, La Najade. 
15.—FRANZ LISZT, Consolation. 
16.—H. A. WOLLENHAUPT, Chant sans paroles, 
17.—C. ECKERT, Impromptu. 
18,—STEPHEN HELLER, Aubade. 
19.—H. SCHONCHEN, La Fleurette. 
20.—H. A. WOLLENHAUPT, Nocturne. 
21.—A. LANNER, Pensez & moi, Impromptu Polka. 
22.—W. TAUBERT, Canzonetta. 
23.—A. JUNGMANN, Le Repos. Nocturne. 
24.—FRANCESCO BERGER, Sérénade, 
25.—R. WILLMERS, Pour Prendre Congé. Valse Sentimentale, 
26.—GEORGE FESCA, Au Revoir, Galop brillante. 
Splendidly bound, price 15s, sent free. Early orders solicited. 





EWER AND CO., 390, OXFORD-STREET, LONDON, 


GREAT WORKS AT SMALL PRICES, 





& 


Aoan;arnton groom 


Arion. Collection of German Part Songs. 10 yols.(small) .. 4 

André’s Theory of Music (German). 4 vols. oe ee oe 

Arne’s (Dr. .) Artaxerxes, Boards 

— ts’ Complete anaes for the Violin, in German and French. Thick 
50s. 


Sethovette Fidelio. xe i 


m 


Instrumental Score :. an 
ee oe Catalogue of all his Works :. 
Bach, J. 8., Exercises for Piano, 6mo. oe 

Bach, :. S, L’Art de Fugue 

Bach, J. 8., Two Manuals and Oblig. Pedal 

Breval’s iin for the Violoncello, thick vol. 

Berriguer’s Complete Method for the Flute.. 

— and Fiochi, Principes d’ Accompaguement.. " French text. mick 


et 
a 


= 





— 
Tonkunstler. 


_ _ 
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Choralist (The), a Collection of Psalms and Chants for four voices. 
four separate vols. Dublin. ee oe 
Dotzauer’s Method for the Violoncello, in French *.. ee 
Drouet’s Complete School for the Flute, in French .. 
Drouet’s 100 tudies f for Flute, Book 2., 
a hichte der Musik. 2 vols, 4to. plates, ‘boards, 
Forkel’s Life of Bach es 
Gerber, Neues Historich-Biographisches Lexicon der 
4 vols. 8vo. 1812 ee ee 
Haydn’s Orpheus. Instrumental score 
seren's Grenebeninn, In full score. vo, ‘Nos. to4 .. 

Haydn’s Vi0lin Quartets 4 vols, # 
Hugot and Wunderlich. Method for the Flute ein French and German - 
Hummel’s Pianoforte School. Boards 
Lemoine’s Pianoforte Method, in French 
Liszt’s Soirées Musicales de Rossini, pour le Piano, * Boards, 
Muntzberger, Method for Violoncello .. oe ee ee ee 
Mozart’s Idomeneo, full score 
Mozart’s Violin Quintetts, Quartets, and Trios, 5 vols. (Paris) “£7 toe. 
Musard on Composition 80s. 
Panseron’s Works. ll the principal Solfeggi and Methods at one-third 

the published prices. 
Ravina, Etudes Caracteristiques. aiaeneg edition .. ee 
Rudolphe’s Solfeggi .. m4 ee oe oo 20m 
Ronconi,—12 Vocalises for Baritone r 18s. 
Twenty-five Celebrated Songs, from the popular operas, &c., for soprano 
voice, with French or Italian words, 8vo, .. oe ee 
Rossini’s Tancredi, full score ee oe oe oe ° 25 
Weber’s Theory of "Music, German oe oe o. 428. 
Weber’s Theory of Music, —— (Cocks, ~ oe 81s, 6d. 
Winter, Méthode de Chant, 40s. 
BOOSEY AND SONS’ MUSICAL LIBRARY, 28, HOLLES-STREET. 
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Italian, French, and German ow ee 





SECOND SERIES 


GERMAN VOLKSLIEDER, 


TRANSCRIBED FOR THE 


PIANOFORTE, 


BY 


ADOLPH GOLLMICK. 








These Pieces, founded on the most popular of the ‘‘ People’s Songs” of Germany, 
are published in continuation of the six German Volkslieder by Mr. Gollmick, 
which have acquired such great popularity. 


1.—Fidolin ee oe - oo oo 
2.—Mein schatzerl ist hiibsch ty mistress is fair) 
3.—Abschied (Farewell) ..  .. eo ee 

4.—Mein schatz ist ein reiter (My lover is a soldier) 

5.—Das zerbroschene ringlein (The broken ring) 
6.—Soldatenlied (Soldier’s song) .. oe 


NEW MORCEAUX DE SALON, 
BY ADOLPH GOLLMICK. 


1,—Faniska, pensée fugitive 
2.—Reverie Amoreuse 

3,—La ci darem, transcription 
4.--The Dripping Well ee 





BOOSEY AND SONS’ MUSICAL LIBRARY, 28, HOLLES-STREET. 





COMPLETE OPERAS, 


IN 
HANDSOME VOLUMES, 
TO BE SOLD AT 


ONE THIRD THE ORIGINAL PRICES. 


Bellini’s Operas, complete, for piano solo, 1 vol., containing Pirata, 
Norma, and Sonnambula, oblong edition, half roan, new 

Bellini’s Operas, complete, for piano solo, 1 vol., containing Sonnambula, 
Puritani, and Norma, oblong edition, half roan, new. 

Donizetti’s Operas complete for Piano solo. 1 vol., containing’ Lucrezia 
Borgia, Linda di Chamouni, and giao Tasso. Large oblong 
edition, half roan, new.. e 

Donizetti’s Operas complete for Piano’ solo. 
d’Amore, Roberto Devreux, and Lucrezia Borgia. 
edition, half roan, new,. 

Rossini’s Operas complete for Piano solo. 
Barbiere, and Aureliano, half roan 
Rossini’s gp complete for Piano solo. 

Edouardo, and Aureliano, half roan . ae 0 ae oe 

Rossini’s Operas complete for Piano solo. 1 vol., containing Edouardo, 
Aureliano, Cenerentola, and Elizabetta, half roan 1 

Rossini’s Operas complete for Piano solo. 1 vol, containing Pietra del 
Parragone, Armida, Adelaide, Edouardo, half’ roan A 

Rossini’s Operas, complete, for Pianoforte ‘solo, large edition, “oblong, 

Armida, Aureliano, Adelaide, Bruschino, Corradino, La Donna, 
Edouardo, Elizabetta, Gazza Ladra, Guillaume Tell, Comte Ory, 
Italiana, Inganno Felice, L’Equivoco Stravagante, Maometto, Mose, 
Pietro, gn Semiramide, Scala di Sita, 16s. to 20s. each, Re- 
duced to, each ., 

Verdi’s Operas, wh for Piano solo, i vol., containing Nabuco, 
Rigoletto, and Il atore, oblong edit., halfroan ., 

Verdi’s Operas complete for Pianoforte solo. 1 bined containing La Tra- 
viata, Ernani, and Nabuco. Half-roan .. eo 


oy vol., containing ‘Blisire 
Large oblong 
1 vol., containing 1 “Turco, 


i Yol., “containing Matilda, 


FOUR HANDS. 


1. Norma, Don Juan, and Figaro, complete, for two performers on the 
Piano, handsomely bound, small o' ag omy ee oF 7 
2. Norma, Zampa, and Il Barbiere ditto +s 


0 15 





BOOSEY AND SONS’ MUSICAL LIBRARY, 28, HOLLES-STREET. 
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MISS STIRLING AT THE CRYSTAL PALACE, 
To the Editor of the Musical World, 

Sir,—Some explanation is due from me of the circumstances 
which occurred on the occasion of Miss Stirling’s performance 
here on the 9th, and which are alluded to in the letter of J.J. B. 
in your impression of the 17th. a 

I was not present myself at the time, but I have made every 
inquiry from those who were, .both officers of the company and 
independent visitors, and I am informed by all that the inter- 
ruption proceeded from the public, and not from the members 
of the band. 

The cause of the disturbance was undoubtedly the fact that 
the band was announced 'to play at four o’clock ; whereas, con- 
sidering the time at which Miss Stirling’s performance com- 
menced, and the length of her programme, it should have 
been 4.30, 

When four o’clock had passed, the visitors grew impatient at 
the announcement not being carried out, ae, oct their 
impatience accordingly ; but Miss Stirling has been listened to 
in the Crystal Palace so often, and with such visible satisfaction 
by audiences far more numerous than that on this occasion, that 
the interruption must be taken as a verdict, not on the organist, 
but on the mistake in the announcement. 

I am very happy to have this opportunity of expressing my 
regret that a lady, and one of such distinguished ability as Miss 
Stirling, should have been subjected to such an indignity. 

I am, sir, your obedient servant, Geo. Grovz, Secretary, 

Crystal Palace, Sydenham, Oct, 21st, 1857. 





To the Editor of the Musical World. 
Sir,—Having by chance seen a letter in your paper about 
Miss Stirling’s organ performance at the Crystal Palace, I must, 
in justice to the band, contradict some of the writer’s assertions. 
In the first place, Miss S. was much behind the time fixed for 
her performance, and as she continued playing till half-past four, 
when the Crystal Palace band, for which the audience had as- 
sembled, ought to have commenced at four o’clock, we were 
excessively wearied and annoyed; tried all means to stop her— 
applauded violently, so as to drown her music ;—some gentle- 
men called out “Stop—enough.” “ Play up, Mr. Manns ;”—and 
finally we all hissed. The band sat quietly waiting, and had 
oe to do with our display of feeling. Ihope Miss Stirling 
will take the lesson, and not again weary out the patience of 
persons who go to the palace for pleasure, and prefer orchestral 

music to incessant, tuneless, though perhaps scientific, noise. 
I am, sir, yours, &c., 

Sydenham, 9th October, 1857. 


LOVE'S FIRST LAY. 
A CANZONET FOR THE LADIES, 
By James Hirxins. 
I Love to be where the troubled sea 
On the beach is foaming high, 
And I love to go where wild flowers grow, 
And the ocean murmurs nigh. 
There is the vale where to many a tale 
I have listened with delight ; 
There is the seat where we used to meet 
In the gloom of the summer night. 
The heart was young, and the artless tongue 
Spoke joys that are known to few; 
Tears of delight, from blue eyes bright, 
Confessed first love is true. 
Dew soft and sweet there kiss’d our fect ; 
The zephyrs balm were breathing ; 
The wild roses red their fragrance shed, 
And round our couch were wreathing. 
Bless’d twilight hour, oh! thine is the power 
To soothe the oft-throbbing breast ; 
By dale or hill I will seek thee still, 
And I'll be thy faithful guest. 
Green is the vale, where to many a tale 
T have listen’d with delight ; 
08s was our seat where we used to meet, 
In the gloom of the summer night, 











THE ROYAL SURREY GARDENS COMPANY. 
ANOTHER ADJOURNMENT OF THE PETITION TO WIND UP, 

SATURDAY was appointed by Mr. Commissioner Fane for deciding 
whether a winding-up order should or should not be granted in the 
case of the Royal Surrey Gardens Company (Limited.) 

Mr. Jones appeared for Mr. Horace Jones, the architect, and party 
who presented the petition; Mr. Chidley for several shareholders, and 
also Mr. George, of the refreshment department ; Mr. Levy for Madame 
Caradori and other parties; Mr. Fleming, Mr. Chappell, and Mr. Coombs 
for shareholders. 

The matter was heard in the spacious court of Mr. Commissioner 
Evans. 

The Commissioner asked Mr. Jones if since they were last there the 
parties had been able to come to any arrangement ? 

Mr. Jones said, not at present. Since they were last at that court a 
meeting had heen held, on the 5th of October, and a committee of 
twelve gentlemen appointed to investigate the affairs of the company, 
upon which an adjournment of the meeting took place to the 2nd of 
November, when the committee would lay their report before the share- 
holders. He had to request that some day subsequent to that should 
be appointed by his honour for hearing the petition to wind up. 

r. Fleming wished to make a few observations. 

Mr. Jones understood there was to be no opposition to the adjourn- 
ment. If anything was said, he should claim his right to reply. 

Mr. Fleming observed that he did not object to the adjournment, 
but should ask the Court to attach some conditions to it. He would 
state what took place between the last meeting and the present time. 
The shareholders having lost all confidence in the directors, sent them 
a requisition calling on them to appoint a meeting at which the sense 
of the shareholders on their conduct might be taken. There being 
only four directors they could not act, five being required to form 4 
quorum, and the directors appointed a gentleman who was unobjection- 
able. The meeting under the requisition took place, and great discus- 
sion ensued, a committee of twelve, who had been previously appointed, 
being thought not to be quite impartial, and another committee was 
appointed by consent of all parties. It was understood an pplication 
would be made to the commissioner to postpone, until after the 2nd of 
November, the day for hearing the petition. There had been a great 
breach of understanding and faith towards the shareholders, for the 
directors had taken time by the forelock and appointed three more 
directors, thereby endeavouring to supersede the objects of the meeting, 
and render their proceedings nugatory. 

The Commissioner said he did not see what difference it could make 
whether there were five or eight directors. 

Mr. Fleming said the deed gave the power to the shareholders and 
not the directors. The three gentlemen who had been appointed were 
three who, at the instance of the directors, had signed a request for a 
poll, when a resolution had been carried at a meeting of eighty share- 
holders, with only three dissentients. They came in with that request 
ready cut and dried, and if that request had been granted it would have 
upset the resolution. 

Mr. Jones interposed, and remarked these were unfair statements. 
The gentlemen had a right to the ballot if the resolution was not carried 
unanimously, 

The Commissioner said he should like to know the object of this long 
story. What object was there in view? 

Mr. Fleming replied, that his honour would attach such conditions 
to his order whereby the directors before the Court might be pre- 
vented acting diametrically contrary to the object of the first and this 
adjournment, 

The Commissioner.—What was the object of the first adjournment ? 

Mr. Fleming.—To give the shareholders time to inquire into 
affairs of the company, and see if they could not carry on the concern 
without the intervention of the Court. 

The Commissioner was able to glean, during the great confusion that 
then prevailed, that some thought that it would be a profitable under- 
taking, and others thought quite the other way, that it would be im- 
possible to carry it on. He suggested that the parties for and against 
should nominate one or two parties on either side, and that out of 
court they should see whether the best object was to wind up or go on. 
He did not see anything had been done but to nominate nominees, 
What was the meeting of shareholders for P 

Mr. Jones said, to consider the practicability of removing four direc- 
tors, to receive their report, and transact some other business. If the 
company could be carried on without winding up, it would be for the 
benefit of all parties, as the creditors unpaid would then be paid. At 
present the creditors were resented in these proceedings. 

Mr. Levy.—I appear for creditors. 
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Mr. Jones.—At the last meeting there were four directors, Mr. Cop- 
pock, Mr. Holmes, Mr. Bain, and Mr. Webster. Since then they had 
appointed another director, Mr. Todd, a gentleman who was opposed 
tothem, They had appointed three more, who were also requisi- 
tionists for calling the meeting. : ’ 

Mr. Fleming denied that they were the nominees of his party. Al- 
though they were requisitionists for the meeting being called, they, at 
the instance of the directors, had demanded a poll, when one person 
would have swamped the voice of the meeting. Mr. Coppock held 
110 votes. 

The Commissioner.—But every one like Mr. Coppock may have had 
110 votes. The 100 present had they one vote each ? 

Mr. Fleming said it was not so. Some had two or three votes; but 
Mr. Coppock would alone have carried the majority. 

Mr. Jones said Mr. Coppock only held 110 out of 380 votes, and he 
could not control the meeting, supposing all went against him. 

Mr. Fleming.—But the eighty persons present only held 100 votes. 

The Commissioner.—Then you admit that the other persons were 
too idle to send proxies or anything else. Mr. Coppock could have 
controlled the meeting, and the complaint is, he had a giant’s power 
but did not use it. 

Mr. Fleming said he would have done so, but in the face of the ex- 
pression of opinion at the meeting they dare not go on. 

A desultory conversation followed as to how the present committee 
represented the views of the parties, Mr. Fleming asserting they were 
evenly balanced, and Mr. Jones as firmly maintaining that the majority 
were hostile to the directors. 

The Commissioner said, from what he could gather the complaint 
was that new directors had been appointed in violation of an under- 
standing that none should be appointed until after the meeting of the 
2nd November. 

Mr. Jones submitted that the committee could go on, and it was 
immaterial whether there were four, eight, or nine directors. 

Mr. Fleming said, suppose the report recommended the removal of 
the directors and the appointment of others, it could not be done, as 
the vacancies were filled up. 

The Commissioner said, supposing the committee’s report was ad- 
verse to the directors, he aupposed they would retire and place their 
seats at their service ? 

Mr. Fleming.—'lhey say, here we are and here we will remain. 

* The Commissioner.—Supposing, for the sake of argument, they were 
dishonest or dishonourable men, could they remain ? 

Mr. Fleming.—Yes, they are in. . 

The Commissioner.—I do not see what right the minority have to 
prevail over the. majority of interest ; why 40 men holding 40 shares 
should defeat 10 with 50. 

Mr. Fleming said, supposing a resolution was moved that the share- 
holders had lost confidence in the directors, and four others be ap- 
pointed in their stead, they would turn round and say, we are full, and 
you cannot come in. 

Mr. Jones.—If you displace them, in common reason there must be 
vacancies, 

The Commissioner.—If (the* act of parliament says they may keep 
their seats in the face of their constituents they have a right to use it, 
although it may lay them open to a great deal of imputation. 

Mr. Fleming submitted there had been a great breach of faith, after 
the promise that no active steps should be taken by the directors in 
direct opposition to the objects of the committee. 

Mr. Fleming ultimately said he could not say what particular acts 
might be done by the directors, and 

The Commissioner said that was too vague and indistinct for him to 
make any order upon. Mr. Fleming seemed to have been raising a 
collection of ghosts in his mind. 

Mr. Jones.—And he will not mention what they are. 

Mr. Fleming said it was enough to make ghosts rise in his mind 
when he found these gentlemen, neither bound by law nor by conscience, 
attempting to overthrow the object of the committee. 

“ Mr. Jones said he would not submit to any conditions, and the 
ourt could not impose them without he consented. He would rather 

go on with the petition. 

-o The Commissioner,—Is there anything they are afraid of of which 

you know and you can promise not to do ? 

Mr. Jones.—N 0, I cannot anticipate. If a vote of censure was 
properly carried the shareholders could remove the directors, and, not- 
withstanding the appointments complained of there must be vacancies. 

he Commissioner.—It is extraordinary they should attempt to 
remove Mr. Coppock, who has such a large share in the company. 

Mr. Jones could expose this “ wheel within a wheel,” Mr. Fleming, 





who, in fact, constituted the whole committee, had one vote, Mr. 
Nicholl one share, Mr. Swan one vote. 

The Commissioner.—There a new principle is presented tome. At 
choice of assignees value always carries the choice. 

Mr. Jones said Mr. Fleming was the representative of a small clique 
who had met in a back parlour at Kennington, and the directors did 
not choose to submit to them. 

The Commissioner.—Do not call them hard names, It is extraordi- 
— a person with one share fancies he has as much interest as a person 
with ten shares. 

Mr. Jones.—The holder of one share has a large throat, and makes 
more noise than other persons. (A laugh.) 

The Commissioner.—Non-electors and not the electors make the 
noise at the election of a member of parliament. 

Mr. Fleming said the reason they made the noise was because they 
had lost all their money, and had been brought £20,000 into debt. 

The Commissioner.—I suppose the company was formed on the 
limited-liability principle ? 

Mr. Jones.—Yes; otherwise I should not have been a shareholder. 

The Commissioner said he could not attach any conditions, and 
the matter must stand over until after the 2nd November. In the 
meantime he recommended them to look at the matter as men 
of business ; to put aside all feeling, and see if there was a fair prospect 
of carrying on the Surrey Gardens to advantage. Let them look to 
their prospects, and view it as a commercial undertaking. They had 
better select a person to carry on the property for a short time, and 
see if it was remunerative: if not, they had better wind up. As he 
said before, they had better put aside alli feeling. 

Mr. Chappell, on behalf of M. Jullien, suggested an adjournment for 
amonth. M. Jullien was a shareholder, and had a large interest in 
the concern. 

The commissioner did not see any necessity to fix a definite day. 
They could have an adjournment generally. 

Mr. Jones pressed for a fixed ne 

The Commissioner granted an adjournment to Saturday, Dec. 19, at 
eleven o’clock. 

SALE OF THE GARDENS. 

Mr. Levy said he appeared for Mr. Palmer, a creditor, also holder of 
five shares, Madame Caradori, and other creditors, and it was known 
the gardens were mortgaged. The mortgagee might step in and fore- 
close the mortgage, and before the day of adjournment take the gardens 
altogether. 

The Commissioner said it would be a very difficult thing to do that. 
He did not see how they could do it. 

Mr. Jones concurred in this opinion. 

Mr. Levy said notice of the sale of the gardens had already been 
given. 

Mr. Jones said if any attempt was made to proceed to sale, in all 
probability the parties could come before his honour, and this Court 
would interpose. 

His Honour.—Certainly ; if I have the power I will, at least, prevent 
the sale hurriedly taking place. The notice of sale, however, is vastly 
different to foreclosing, where the mortgagee steps in and claims the 
property as his own. 

INFORMATION TO THE COMMITTEE. 

Mr. Fleming said on the last occasion his honour ordered that the 
shareholders should have copies of all documents, and he wanted a copy 
of the assignment by Tyler of the gardens to the company, etc. 

A brief conversation took place, the result of which was that 
Mr. Jones was exculpated from blame, and the commissioner ordered 
the requisite information to be furnished to the shareholders. 

Mr. Jones said—If any other questions arose, they could again 
apply to his honour, and 

The Commissioner assented. 

The protracted proceedings then terminated. 








DUNFERMLINE.—An evening concert was given in the Music Hall, 
on Friday evening, the 9th instant. The room was quite full. The 
artists were Miss M‘Alpine, Miss Margaret M‘Alpine, Miss Grace 
Alleyne, Mr. Husk, and Mr. Cooke as vocalists; violin, Mr. Allwood ; 
and Mr. Banks, pianoforte. The Misses M‘Alpine were encored in 
both their duets, “The Rhine maidens” and “ Within a mile,” as in 
both their solos, Miss M‘Alpine in “ Bonnie Prince Charlie,” and her 
sister in Verdi’s “ Libiamo.” Miss Alleyne greatly pleased in “ Lo, here 
the gentle lark” (redemanded). Mr. Cook in a comic song, and Mr. All- 
wood’s violin solo were likewise complimented. Mr. Banks conducted the 
whole performance, which sent all away in high spirits at the pleasant 
entertainment provided for them. 
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LABLACHE. 
(From L’ Union.) 

LaBLAcHE, that eminent artist, whose reputation is a Euro- 
pean one, has been residing at his charming villa of Pausilippe, 
for the month that has elapsed since his return among us. His 
most ardent desire is to live a life of repose at present, having 
renounced all sorts of magnificent engagements abroad ; unfor- 
tunately he has just had a paralytic attack, which, for some 
days, has inspired his numerous friends, and the no less nu- 
merous admirers of his fine talent, with a great deal of uneasi- 
ness; his last journeys to Russia and the cold climate of that 
country have greatly weakened the celebrated singer. There is 
every day, so to speak, a pilgrimage of visits paid by all our 
notabilities to the Villa Lablache, to inquire after the health of 
the excellent duffo, whose place, like that of Rubini and Tam- 
burini, his old companions in success and triumph, will not be 
filled up on the stage for a longtime. The traditions of Kos- 
sini’s music, of which the above three celebrated artists were the 
most sublime interpreters, have now completely disappeared 
from Italy. 

The doctors say the illustrious artist will never be able to re- 
appear on the rs This is a loss which will be vividly felt in 
the musical world, where Lablache obtained such a large share 
of public sympathy. 

blache believed in the resurrection of the Italian Theatre, 
through Mr. Lumley, after the events of 1848, He most 
heartily desired Mr. Lumley’s management. Disappointed 
in his hopes, he would not remain with Mr. Lumley’s successors, 
and accepted an engagement in Russia. We all know the success 
he achieved in St. Petersburg, and the kind marks of esteem he 
recently received from the Emperor Alexander. But he has 
bought his glory and his honours with his health. Heaven grant 
that science may not yet have done its utmost; Heaven grant 
it may, by skill and care, preserve for us an inimitable artist 
and a man universally beloved. 








ROSSINI ON MOZART. 


In a letter, with the inscription “To Guelfo,” Rossini de- 
scribes his first acquaintance with Mozart, that is to say, his 
feelings on first hearing Don Juan. The letter contains the 
following remarkable passages ;— 

“ Guelfo, do I still live without dreaming, or are my senses obscured 
by a kind of drunkenness of which I had previously no notion? I 
went to the opera yesterday, when Mozart’s Don 'Juan was played. 
At last! Atlast! but what were my sensations after hearing this 
music! Before then I had possessed only a confused idea cf the 
essential attributes of theatrical music! Divine Mozart, what genius 
inspired thee! thou speakest to our inmost heart with tones that need 
no words, and paintest passions with a fire, compared to which the 

wer of speech is nothing. I loved with Don Juan; I was intox- 
icated with him; I wept with Donna Anna, went mad with Donna 
Elvira, and coquetted as Zerlina sang. But as the ghost appeared I 
shuddered at the world of spirits, and—Guelfo, I am not ashamed to 
say so—the marrow froze in my bores. Guelfo, take’back thy praise ; 
no, I am not a composer, Guelfo, do not accord me that praise until 
the genius of Mozart has embraced me. Thy Joachino.”— Rheinische 
Musik-Zeitung. 


Sr. Pererspurcu.—Madame Bosio made her rentrée at th® 
Italian Opera-house in the Zraviata with immense success. 
Rigoletto was subsequently given with Madame Bosio in her 
favourite part, Gilda, and created quite a furore. The theatre 
was crowded, and the oxpietne immense. Signor Tamberlik has 
sung twice, as Arnold in Guillaume Tell, and the Duke in 
Rigoletto. The great tenor was as admirable as ever in both 
parts, and his reception enthusiastic. 

Loypon Music-sELLers.—In Handel’s day, this great city 
could boast but of twelve music-sellers; the principal of which 
were Simpson, Sweeting’s-alley, Royal Exchange; Johnson, 
opposite Bow Church, Cheapside; Smith, Middle-row, Holborn; 

hompson, St. Paul’s Churchyard; Bremner, opposite Somerset 
House; Walsh, Catherine-street, Strand; Preston, near the 
Savoy; Cooke, New-street, Covent-garden; and Welcker, 
Gerard-street, Soho.— Busy. 











A LETTER FROM MAD. DE STAEL TO TALMA. 
Lyons, 5th July 

You are gone, my dear Orestes, and you know how much 
your departure grieved me; this feeling will not be effaced for 
a long time, because the admiration with which you inspire me 
cannot be wiped out. In your profession you are alone in the 
world, and no one before you ever attained that degree of per- 
fection where art is combined with inspiration, reflection with 
involuntary impulse, and genius with reason. You have done 
me harm; you have caused me to feel my exile more bitterly 
than I did, and I recognise more than ever the power of the 
Emperor, since, besides that little place—Europe, he rules 
through you, the ideal world of poetry. You had scarcely left 
when the Senator Roederer arrived at my house, on his way 
from Spain to Strasburg. We chatted together for three hours, 
and frequently mixed up your name with all the various inter- 
ests of this world. He went, on Sunday, to see Hamlet, and 
you enchanted him. We discussed the merits of the piece itself 
and he appeared to be very orthodox; he says the Emperor i, 
so too. I gave him a detailed account of my opinion of yours 
acting, of your astonishing union of French regularity with 
forei a7 he asserted there were some French pieces in 
which you did not yet excel; but, when I a&Sked him which 
they were, he could not name them. You must, however, play 
Tancrede and Orosmanes most charmingly at Paris ; you can, if 
you choose. These two parts ought to be played naturally; 

ey are both capable of it, and, as people are accustomed to at 
sort of etiquette in the manner in which they are acted, pro- 
found truth will make two new characters of them. But I 
should not venture to tell you what you know better than I do. 
It is, however, true that I feel a personal interest in your repu- 
tation. You must write; you must be as much a master of 
thought as of sentiment; you can if youlike. I saw Madame 
Talma, after your last visit. Her affability towards me touched 
me deeply. Tell her this, I beg; she is a person worthy of 

ourself, and, in saying thus much, I think I am praising her 

ighly. When shall I see — both again? Ah! the question 
cuts me to the heart, and I cannot put it to myself without a 
feeling of grief. God bless you and me also. I am about to 
write on dramatic re half my ideas will be suggested by 
yourself. Adrien de Montmorency, a sovereign judge of every- 
thing connected with good taste and nobleness of manner, says 
you and Mad. Talma are perfect in this point as well. All my 
friends are attached to you. 

People repeat to each other in the town my hymns on your ta- 
lent, and Camille repeated some, that I thought Pindaric, to me 
myself. Butit is not for nothing that I am Corinne, and you 
must forgive me for expressing what I feel. The manager of 
the theatre came to see me after your departure, and talked 
about you ; I was thankful to him for having so well known how 
to make a selection. His conversation was comic, but I was not 
in a humour to laugh at it, and I passed over all he chose to say 
to give me a good opinion of himself. Thus does everyone make 
exertions to succeed ; genius is the only thing which triumphs 
almost unconsciously. Thus you are. Adieu. Write me a line 
or two concerning your health, your success, and the probability 
of my seeing you again. My address is Coppet (Switzerland). 
Adieu, adieu. A thousand tender remembrances to Mad. Talma. 

I set out in an hour, Necker DE Start Hosein. 








Dr. Mark AnD uis Lirrte Men performed the National 
Anthem in presence of the Queen, at the Perth Station, on the 
15th instant. Her Majesty expressed herself highly delighted 
with the precocious talent displayed by the juvenile band. 

Irautan Opera, Paris.—Signor Belart, who made so success- 
ful a début last season at Her Majesty’s Theatre, has been adding 
to his laurelsin Paris. In the part of Ramiro, in La Cenerentola, 
he has become an immense favourite, and is generally voted by 
our fastidious neighbours to be the most successful of the aspi- 
rants for the favour of a Parisian audience who have appeared 
during their present season. Those who remember his graceful 
and effective singing will not be surprised at this new 
triumph, 
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CONCERT ITALO-AMERICAIN. 
(From Dwight’s Journal of Music.) 


[Unper this title, the Courier Franco-Italien of August 6th, describes 
a concert given by a wealthy young American during a short stay in 
Paris. Partly as an amusing specimen of the lively way in which the 
Parisian critics and feuilletonistes serve up such tempting subjects, 
and partly because of the mention of two young American prime donne, 
in whom so many of our readers take an interest, we translate the 
entire article, ] 


The scene represents a magnificent salon, white and gold, 
splendidly illuminated, and opening in the rear upon a balus- 
traded terrace. On the right in the foreground a large door, the 
entrance to a delicious boudoir. In the background, a fire-place 
metamorphosed into a jardiniére; over the mantel, an enormous 

late glass, showing through it the foyer of the artists. On the 
eft, front and rear, doors leading into a waiting room. Gilt 
furniture. A Pleyel piano. On the walls, pictures by masters, 
You remark there the “Roman Peasant Girl,” by M. May. 
Vases, baskets, flowers everywhere. Through the windows at 
the bottom of the room, you perceive the trees of the Boulevard 
Malesherbes and the Colonnade of the Madeleine, vividly illu- 
mined by the full moon. 

The hall is filled with invited guests, All countries have 
their representatives: the majority are French, Italians, or 
Americans. The ladies are seated, brilliant as well by their 
toilet as by their beauty; the men circulate about. Among the 
former you remark the two Queens of Song, Mdmes. Frezzolini 
and Borghi-Mamo, chatting as amicably as two sisters, or rather 
two cousins—Elizabeth and Mary Stuart for example. Farther 
on, a group of admirers surround and completely snatch from 
curious eyes a very petite lady in pink, with lively and eloquent 
eyes, and animated physiognomy, dazzling teeth, and the smile 
of a fairy. This is Mad. De Wilhorst, the young Américaine, 
who has a form somewhat more slight and much more voice 
than Mdlle. Piccolomini. On the opposite side, Mdlle. Hensler, 
another conquest which Europe has just won from America, in 
revenge for the carrying off of our best artists and the death of 
Mad. Sontag. Mdlle. Hensler, I say, is in white: her robe 
trimmed with little figures of black velvet. She has adreamy 
air; her beautiful eyes have that vague look of vignettes in 
“Keepsakes.” She is thinking, perhaps, of Venice and of 
Genoa, where she is soon to go, and where brilliant ovations 
petty await her,—or she is thinking of—another thing. Two 

talian ladies, Mad. Rebussini, her skin slightly browned by the 
sun of the tropics, and Mdlle. Corbari, seem to rejoice to have 

quitted, one Brazil, the other Portugal, for a temperature less 
torrefying. So much for counting on the perfidy of latitudes! 
They have found here ninety-two degrees in the shade ! 

Near the piano a group of artists: the tenors Labicetta and 
Ballestra Galli, the baritones Ardavani and Cimino, the basses 
Didot and Solio, MM. Giuliani, Braga, Lucantoni, Moderati, 
etc, masters or composers, encourage or congratulate their 
pupils, who might themselves, upon a pinch, be excellent pro- 
fessors. In the background, near the terrace, M. Fiorentino, 
with his tall stature, towers above another group, where you 
distinguish M. Achille Jubinal, the deputy Macenas; M. le 
Marquis du Hallay-Coétquen, the author of Camma; the sculp- 
tor Lanzarotti, author of the Pensierosa; M. Craufurd, who 
plays, for our benefit, a part the very contrary to that of the 
oe unites France to England; M. Tony Révillon, of 
the Courrier de Paris; M. le Docteur Declat, of L’ Union; 
MM. Paulin and Héquet, of L’Iilustration; Count Federigotti, 
of the Rabelais; M. Cottrau, of the Gazette Musicale of Naples ; 
fe Carini, of you know what journal, and some who write a 
4 =e Some officers, adorned with crosses, spangle 
with their gold epaulets the crowd of black coats, M. Paine, 
the amateur-director, the gentleman-impresario, rubs his hands 
with satisfaction, M. Calzado, the Monte Christo of the Salle 
ins, rolls his director’s eyes, glancing first on Madame 
3orghi-Mamo, and then on Madame Frezzolini; then, and as if 
eg pier: he asks his son Adolphe which of the two, 

adile. Piccolomini or Madame Wilhorst, is the largest or the 





smallest. Adolphus answers wittily, that he will know when 
he hears Madame de Wilhorst sing. 

Mr. Hill, the master of the session, a young man (grand 
gargon) of twenty-three years, of princely form, frank and open 
physiognomy, finds a charming word for everybody, and multi- 
plies himself—among the ladies especially—without having the 
air of it. At every instant he draws from his pocket a fan, and 
gives it to one just arrived, I saw him give as many as fifty, 
which was as far as I counted. What pockets the Americans 
have! Mr. King, his inseparable friend, imitated him with all 
zeal, 

A graceful prelude makes itself heard. It announces the 
rising of the curtain. It is a vague, aérial, undecided sort of 
music; one would say that all these myriads of flowers which 
enamel the apartment bad taken voice and were singing. Why 
not? They can dance in Orfa/ Apropos of Orfa, M. Torres, 
the lyric poet, the happy husband of M. Ferraris, leaning 
against the side of a door, watches, from time to time, the clock, 
He has the air of asking himself what pas Madame Ferraris is 
dancing at this moment at the Opéra, or, rather, for what tour 
de force she is applauded. He literally has his head under the 
feet of the Italian sylphide, which is by no means inconvenient: 
you know those sort of feet touch nothing, they only graze and 

ass On. 

The little overture continues. After it will come the five 
Italian masters, Rossini, Bellini, Donizetti, Mercadante, and 
Verdi. Of the five, two are dead, and two have gone to sleep. 
The fifth is awake, and no mistake! More than that, he keeps his 
imitators from falling asleep. You see that the programme has 
been made by an intelligent man, and above all by a man of 
taste. Is it you, friend Carini? You have added these, per- 
chance, by way of epigraph, these two lines from Beranger : 


“ Mais on recommande 
Gott Italien.” 


Twelve pieces of music, like twelve scenes of a phenomenal 
opera, scenes now bright and animated, now tender and delicate, 
now impassioned and dramatic, succeed each other at short 
intervals. One breathes an atmosphere of perfumes and melody ; 
one is intoxicated with harmony and song. 

The heat has been unable to obtain a little card of invitation 
It has staid at the door. The thermometer has been put under 
arrest with Tom, the little black dog of the logis; the one 
reduced to immobility, the other to silence. They rage. Beware 
of to-morrow morning. 

A colossal buffet, a buffet monstre (on the plan Danaides), is 
charged with utilising the entr’actes,—and there are eleven of 
them! It lavishes its thousand sugar trifles, its thousand 
beverages of different temperatures, from burning chocolate and 
tepid Bordeaux wine, to frozen Champagne. 

Malle. Hensler and the tenor Balestro, open the concert with 
the duo from Robert Devereux, that famous duet of the addio, 
one of the most dramatic pages of Donizetti. Mdlle, Hensler 
sings like a Neapolitan, and pronounces like a Florentine—I 
think I said as much last winter; Balestra sustains her with 
his powerful organ, and those fine, vigorous notes, of which he 
has the secret. 

Then Didot, the bass, an excellent voice, robust as possible, 
sings the air from Les Vépres. I have never been able to learn 
whether M. Didot is French or Italian. He speaks both 
languages without the slightest accent. I thought to assure 
myself of his nationality by his choice between the words of 
M. Scribe and the translation by M. Caimo. He prefers the 
Italian translation; he must be a Frenchman, 

And now see, Madame de Wilhorst moves towards the piano; 
she has nothing great but her eyes and the volume of her voice— 
ah! I forget her talent! She sings the air from J Puritani. It isa 
voice at once velvety and metallic, and,above all, of a biting, pene- 
trating quality. Its timbre is one of the most sympathetic. She 
phrases and accentuates to a marvel. M. Calzado pere is all 
ears: his son Adolphe is tranfixed. She has sung “ Vien diletto, 
é in ciel la luna,” with an exquisite taste; the moon, on whom 
weighed the responsibility of the mise-en-scéne, impressed her 
silvery disk just then upon the window. The director of the 
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Salle Ventadour made a note of it for the next resumption of J 
Puritani. 

I believe I am one of the first who spoke of Mad. de Wilhorst. 
IfI register this detail, which appears so puerile, it is because I 
remember to have been the first also to speak of the débuts of 
Madlle, Piccolomini in Italy, and that proved not very fatal to 
her. Ask at London, where she shines star-queen; ask at 
Turin, at Vienna, at all the cities in Italy where she has sung. 
Observe, I have only spoken of her débuts; she was then sixteen 
years old! ' 

Labocetta, with his sweet and tender voice, sighed out the 
melodious romance from // Giuramento; I could have believed 
I was hearing Basadonna in his finest moments. Perhaps 
because Basadonna was his master. Braga, the pupil of Labo- 
cetta on the violoncello at the Conservatoire in Naples, accom- 
panied the charming tenor. Formerly, they both played the 
violoncello; both were first prizes. Braga is now a composer, 
entering the world by the golden door of success; Labocetta, a 
tenor of the most distinguished, who expects to go out of it by 
the not less golden door of rents; that will be in a year or two. 

But silence! here is Mad. Borghi-Mamo, who, changed back 
to an Italian, sings us one of the most melancholy of Neapolitan 
airs. Alas! when the Neapolitan public is sad, it is no half- 
way matter; you all know that deliciously plaintive song, 
“ Fenesta che lucive e mo non luce.” MM. Fiorentino, Cimino, 
Cottrau, and a fourth, whom I need not name, all born at Naples, 
looked at one another while Mad. Borghi sang. You would not 
believe it, but, God forgive me! they were moved. The piece 
finished, M. Fiorentino went to congratulate the great artiste. 
M. Cimino got to talking about Naples and the Neapolitans 
with Braga, who had accompanied the little song. M. Cottrau 
heaved a sigh—then went and took an ice to cheer his spirits. 

After this song, the illustrious pensionnaire of the Imperial 
Academy of Music sang the brindisi from Lucresia Borgia, and 
taught us 
“Tl segreto per esser felici.” 


It was malicious, on my word! Whenever she sings and what- 
ever she sings, she tells us the secret of being happy. 

Again we have Mad.de Wilhorst. Somuch the better! This 
time it is the duo in La Traviata which she sings with the 
baritone Ardavani. That artist’s voice is marvellously adapted 
to the tender and impassioned scena of the father of Alfred. 
Mad. de Wilhorst rendered, among other things, the phrase, 
“Dite alla giovine,” with a profound melancholy, a heart-rending 
truth; she has plenty of tears in her voice ! 

Madlle. Hensler comes, to coo the air from Rigoletto. She 
attacks the final trill with an astonishing purity, an irreproach- 
able accuracy, and softens it by one of the most suave and ex- 
quisite smorzandos, 

Then the three men’s voices, Ardavani, Balestra and Didot, 
put us into ecstacy with the grand piece de resistance, the 
capital piece of the concert, Trio from William Tell—Oh! 
Rossini, how great you are! Are you silent because this opera 
is the last word of mortal music, or because your task is finished 
upon earth? M. Balestra had bursts of voice of exceeding 
beauty, and excited unanimous bravos. ‘The grave notes of 
the other two artists married themselves admirably to the fine 
organ of the Italian tenor. 

t was for Rossini to rest us from Rossini. The goddess 
advances. Jncessu patuit, A murmur of admiration rises 
under her footsteps. Mad. Frezzolini is going to sing the 
romance of “ Willow,” the queen of romances, the sufferings of 
Isaura as sobbed forth by Desdemona. Oh! you are mistaken, 
madam, or Shakspere has lied, Desdemona never sang with 
Volce so pure and irresistible ; Othello would not have assas- 
sinated her, 

But the crowd begin to slip away—Jon satiata recessit. 
Already three o’clock! already to-morrow morning! I begin 
to be reconciled to eternity, for they sing, ’tis said, in Paradise. 

_M. Cimino, ever courteous, is reminded that the concert is 
given in Paris, that there are French people in the room; and 
80 he does the honours of French music with a ballad by Victor 
Massé. It is the romance of “LeMuletierde Calabre,” accompanied 
by cracks of the whip, and clig, claqg/ hop la! M. Cimino sang 


it in a swaggering manner, making us admire his fine organ, 
and his talent as a perfect musician. 

This melodic piece of fireworks required a dazzling bouquet. 
Mad. Frezzolini undertook it. She sang us her adieu. To- 
morrow the steamer will carry her away, away. Why then 
are the United States so fond of music? The diva has selected 
the two most beautiful and largest pages from Verdi, the 
Quatuor in Rigoletto and the Miserére in the Trovatore. All the 
genius of the master of Busseto is there! One of these two 
pieces alone would suffice to ae the author in the rank of the 
first composers of the age. Mad. Frezzolini was pleased to sing 
them both. One is very rich when one breaks up housekeeping. 
M. Balestra, M. Ardavani and Mdlle. Corbari seconded her. 
Never has she sung this piece with more entrainment and 
dramatic vehemence. Then, suddenly, without a moment’s rest, 
Gilda becomes Leonora, and the Miserére fills the hall with its 
lugubrious and solemn notes. Mad. Frezzolini draws from the 
pain she feels at quitting our continent, the theatre of all her 
triumphs, those heart-rending notes, those sobs that freeze your 
veins. All the guests, artists and amateurs, formed the chorus, 
and I assure you it was not very bad. 

Adieu, madame, partez/ We shall preserve the memory of 
this magnificent soirée and of your farewell song. New York 
awaits you. No matter, we retain as hostages Mad. de Wilhorst 
and Madlle. Hensler. It is so much captured from the enemy. 

And now, if you ask me why Mr. Hill has given this musical 
soirée, and why he has given it during these dog days, I will tell 
you that he had no choice. Mr. Hill adores the arts in general, 
music and painting in particular, and he is as fond of artists as 
of art. He was at New Orleans; he had three months before 
him; he said to himself, “I will take one month to go to 
Europe, and one month to return; forcing the allowance a little 
I will pass four or five weeks in Paris. There I will hear good 
music. And if the Salle Ventadour is closed, eh bien/ I will 
invite the Théatre Italien to come to my own lodgings, beginning 
with its director.” 

And he did it so effectually that the dbrindisi, the romance of 
“ Willow,” etc. to which Madmes. Borghi and Frezzolini treated 
Mr. Hill, have cost him something like thirty thousand francs,— 
counting the flowers in the expense of the voyage and the in- 
stallation, Zh bien/ frankly, it was not dear, in my opinion— 
and even in the opinion of Mr. Hill, which is much more sig- 
nificant. 

So much so that he will resume the sport next year. From 
New Orleans to Paris, it is only the desire of an excellent con- 
cert. That does not frighten Mr. Hill; O, quite the contrary! 

ALDINO ALDINO, 





Hut1—(From a Correspondent).—Miss Cudworth’s annual concert 
came off on Tuesday evening last, in the Music Hall, Jarrett-street. 
The artistes were Madame Rudersdorff, Madame Amadei, Mr. Charles 
Braham, Mr. Thomas, Herr Molique, Signor Randegger, and Miss 
Cudworth. The programme comprised, in the first part, Rossini’s 
Stabat Mater, and in the second part a miscellaneous selection. The 
opening quartett “Stabat Mater,” went, we thought, rather tamely, 
but it displayed the quality of Mr. Thomas’s voice to great advantage, 
The tenor aria, “Cujus animam,” by Mr. Braham, the duet, “Quis 
est Homo,” by Madame Rudersdorff and Madame Amadei, the bass 
song, “Pro peccatis,’ by Mr. Thomas, were all well executed. 
The tenor solo and quartett, “Sancta Mater,” for Mesdames 
Rudersdorff and Amadei, and Messrs. Braham and Thomas, was 
rendered capitally. The bass solo and quartett, “Hia Mater,” 
was omitted for obvious reasons, The cavatina, “Fac ut portem,” 
was sung by Madame Amadei, and loudly applauded. Madame 
Rudersdorff sang “Inflammatus” finely. gem of the first 
part was, however, the unaccompanied quartett “Quando Corpus.” 
The finale “Amen” brought the first part to a conclusion. In the 
second part, Herr Molique received an enthusiastic encore for his solo 
on the violin, Madame Amadei sang Donizetti’s “Il Segreto” and 
“The Last Rose of Summer” both well. Madame Rudersdorff elicited 
much applause in Meyerbeer’s “Robert, toi que j'aime,” and Mr. 
Thomas sang Dibdin’s “ Blow high” with great effect. Miss Cudworth 
sang the air “Robin Adair,” with variations, and displayed at once 
musical skill and a rich quality of voice. The concert was b to 
a conclusion with “God Save the Queen.” 
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HEATRE ROYAL, HAYMARKET. — This 

evening will be performed, THE LOVE CHASE; after which, Box 

AND COX; to be followed by MAKE YOUR WILLS; to conclude with the 
Ballet of THE GALICIAN FETE. Commence at 7. 


[THEATRE ROYAL, ADELPHI.—This evening, 
URGENT PRIVATE AFFAIRS; after which, BLACK-EYED SUSAN; 
to conclude with WELCOME LITTLE STRANGER. Commence at 7. 


OYAL PRINCESS’S THEATRE.— Under the Manage- 
ment of Mr. CHarLtes KEAN.—Monday and during the week, will be ag 
sented Shakspere’s Play of THE TEMPEST; preceded by LIVING TOO FAST. 


OYAL OLYMPIC THEATRE.—This evening, the 
performance will commence with the new comedy, LEADING STRINGS; 
to conclude with MASANIELLO, Commence at half-past 7. 
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Paris.— Oct. 22. 

Arter all—if the Revue et Gazette Musicale de Paris may 
be credited—the new opera (not the Africaine—that is an 
old opera) of M. Meyerbeer will be put in rehearsal without 
fail at the commencement of May, which, allowing between 
three and four months for rehearsals (and M. Meyerbeer is 
not the man to be satisfied with less), justifies the public in 
anticipating the first performance somewhere about the first 
week in September. It is to be hoped that no further 
accident may again render necessary the postponement. of 
this long-expected novelty, since M. Perrin cannot be ex- 
pected to dig up the whole repertory of the first imperial 
epoch. Still less would he be authorised in trusting the 
fortunes of the Opéra-Comique to the heavy inspirations of 
M. Ambroise Thomas, or to the lighter effusions of M. Poise, 
one of those pupils of the late Adolphe Adam, who, following 
the example of their master, write with equal ease and want 
of reflection, as though to produce no matter what in as brief 
a time as possible constituted the sole mission of a composer. 
Joconde and Jeannette et Colin have proved that Nicolo 
Tsouard deserves a better fate than oblivion ; while Jean de 
Paris and the Féte du Village Voisin are creating a new 
sympathy for the justly renowned author of La Dame 
Blanche ; but Boieldieu and Nicolo,* with all their genius, 
cannot now pretend to monopolise the theatre in the Place 
Favart. 

Auber’s Fra Diavolo, with the Lyceum additions—minus 
the recitatives and the cavatina from Le Serment (so inappro- 
\priately substituted by Mad. Bosio for the original air of 
Zerlina)—is to be the next revival. How that may take, 
it is impossible to guess. We look in vain among the 
actual company for a gentleman possessing a tenor voice and 
histrionic capabilities for the effective impersonation of the 
hero. MM. Coudere and Mocker have little or no voice 
left, while M. Barbot is a mediocre actor, and M. Jourdan 
an inexperienced beginner. One serious deficiency is, there- 
fore, likely to militate against the success of Fra Diawolo,t 
with which, in other respects, the actual generation of 
Parisian amateurs will doubtless be quite as much enchanted 





* Tt is somewhat singular that, amid these revivals, M. Perrin should 
never have bestowed a thought upon Méhul, one of the most gifted 
and prolific of French musicians. 

+ By the way, it may be stated here that the trio for male voices, 
introduced in the Lyceum version, is not a new composition, as was 
— believed. It is borrowed from the opera of Les Chaperons 

anes. 





as their fathers and mothers before them—for the music has 
lost none of its freshness. However—in spite of revivals— 
in spite of Hérold’s Zampa, where weakness and inspiration 
go hand in hand—and in spite of the coming opera of 
M. Thomas—the director and the ‘patrons of the “most 
essentially popular theatre in the French ‘metropolis are 
looking forward with equal anxiety to the next comic*work 
by the composer of L’Htoile du Nord. It is long since’ there 
has been a stirring novelty at either of the great national 
establishments, and MM. Royer and Perrin can hardly ‘be 
satisfied to leave the task of assuaging the public appetite 
entirely to their comparatively plebeian rival in the Boule- 
vard du Temple. 

This allusion to the Thédtre-Lyrique* may be accompanied 
by a word or two about the present doings in that esta- 
blishment. The Weber-operas—Oberon and HLuryanthe— 
would entitle the manager and his officials to unqualified 
praise, but for certain drawbacks which must tend to make 
connoisseurs rather offended than pleased at witnessing 
these German pieces in a French dress. Though not quite 
so bad as the original French adaptation of Der Freischiite— 
which, under the title of Robin de Bois, met with just censure 
at the time—the works above mentioned, and Zuryanthe in 
particular, are very nearly so. The comic business interpo- 
lated in Zuryanthe is deplorable, and destroys at once the 
legendary character of the drama, and the design of the com- 
poser. The incantation scene (the forging of the magic 
sword) is equally absurd. About the execution of the music 
I would rather say nothing at all—so indifferent is it, so in- 
correct at times, and so invariably wndistinguished by the 
German tone and spirit which are its life. It is to be feared 
that in this essential our neighbours will always be wanting, 
their idiosyncracy and that of the Germans being utterly 
and irremediably at variance. The real feature, the genuine 
attraction (to strangers at least) of the Thédtre-Lyrique, at 
present, is the singing of Mad. Miolan-Cavalho, who, in the 
Reine Topaze (a very flimsy opera), exhibits vocal facility in 
a certain style little short of prodigious. “Mad. Miolan left 
the Opéra-Comique when Mad. Marie Cabel, formerly the 
leading star at the Théatre-Lyrique, joined the first-named 
establishment ; and there seems to be a prevalent opinion 
that one (I need not particularise) has lost almost as much as 
the other has gained by the change. _ Certain it is all Paris, 
some three or four years since, was humming either “ Les 
Fraises,” or “ Dame, on m’a raconté ¢d ;” but those strains 
are now silent; and what do we hear in place of them? 
—nothing from Jenny Bell, or the Fille du Régiment, at any 
rate. Meanwhile the jocosely venomous Figaro makes fun of 
a special and very elaborate cadence at the Opéra-Comique, 
which is, nevertheless, much the same kind of thing that 
used to drive the Parisians frantic, in a part of the city as 
near to the Bastille as the Opéra-Comique is to the Madeleine, 
at the period above mentioned. Zempora mutantur ——— 
and cantatrici ? 

They have spoiled the Cheval de Bronze. First, the intro- 
duction of a dreary length of ballet—which is dragged in 
by M. Scribe with much the same skill and propriety as the 
sentimental ballads in the libretti of Alfred Bunn, Esq.,— 
makes it top-heavy, and induces an anti-climax. Next, in 
the whole cast of the dramatis persone, there is not one 





* Ought not our rich and haughty “cocknies” to feel humiliated by 
the reflection that, while we have not one national opera, Paris can boast 
of three? Every lover of music should wish success to Miss Louisa 
Pyne and Mr Alfred Mellon. Ae 
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actor endowed with a spark of comic humour, which—when 
it is remembered that the whole piece is a buffonneme, and 
almost every character in it essentially comic—will be 
admitted is a serious drawback. Then the singers being 
all “doubles”—not one premicér-e sujet-te among them— 
renders the execution of the music (which is by no means 
easy) to use a mild epithet, doubtful. Lastly——but why 
go on with a catalogue of objections that would fill a column? 
Suffice it, a masterpiece of vivacity and esprit (the music 
alone is comprehended in this definition) is tortured out of 
its original shape, and turned into a mere vehicle for dancing 
and spectacle. What matters that the new dance-music fur- 
nished by M. Auber should be exquisitely fresh and tuneful, 
when it is inevitably de trop? The idea of making the success 
of such a work as Le Cheval de Bronze depend upon a dancer— 
be that dancer Mad. Amalia Ferraris,* or her young and 
very competent successor, Mdlle. Zina Richard (who excels 
her predecessor in vigour and entraine if not in finish), is 
monstrous. It contains a store of musical beauties enough 
to constitute the fortune of a dozen comic operas, besides a 
Jinale (that to Act IL) in the largest and most ingenious 
manner of its composer, and a morceaw d’ensemble for the 
eight principal characters (to some nonsense-verses of M. 
Scribe), which has not been surpassed by M. Auber himself 
in quaintness, spirit, and piquant originality. All this is 
sacrificed, however, to show and tinsel, and saltatory evolu- 
tions ; and though M. Auber, by his irresistible music to 
the concluding ott#wor—*Oh, divin Fo-li-fo”—has soared as 
high as his collaboratewr has descended low, and breathed 
life and sense into a literary magot, it is to little purpose 
under the actual circumstances. The Cheval de Bronze 
must be led over to its old home on the other side of the 
Boulevards ; and then with the ballet curtailed or omitted, 
the new jinale will be appreciated and the opera endowed 
with renewed vitality. 

Mad. Deligne-Lauters is ill, and Robert le Diable post- 
poned fora time, Meanwhile there is some talk of Herr 
Wagner’s Tanhausser, which M. Théophile confesses to have 
recommended on the strength of his detestation of music. 
Let them give the “music of the future” at the opera—he 
says—and make an end of it.t D. 











THE engagement of Miss Sedgwick at the Haymarket 
Theatre has proved not only so far important to the inhabi- 
tants of London that it has made them acquainted with a 
young, energetic, and accomplished actress at a time when 
the market of histrionic talent is by no means overstocked, 
but it has done the still more essential service of stamping 
the character of the theatre. A week’s uninterrupted per- 
formance of the Love Chase distinguishes the Haymarket 
from all the other dramatic establishments of the metropolis 
as the comedy house par excellence. Sometimes the business 
of the house has oscillated between ballet and “starring” 
tragedy, and, while this state of things continues, its proper 
purpose is not fulfilled. That purpose is the representation 
of comedy and farce, and, as long as it is adhered to, the 
Haymarket will not only prove attractive, but will stand 
apart from all competition. The success of Miss Sedgwick 
was just what was wanted to settle it in the right track, 
and it may now move on alone and unrivalled. 

Strange to say, comedy and farce, the only sure means of 





© Who will be remembered in 1848 at Mr. Lumley’s theatre. 
t “Que l'on donne Wagner, et que cela finisse !” 


securing a Haymarket audience, are utterly unattractive 
elsewhere, for any length of time. Experiments may occa- 
sionally be made at other houses, by way of a change, but, 
when the passing whim is over, we always find the Princess's 
return to its historical “revival,” the Adelphi to its melo- 
drama, and the Olympic to its Robsonian display, which, 
although it sometimes takes the comedy form, is totally dis- 
tinct in its cause of attraction from the repertory of the 
Haymarket. Whoever is the manager of the Haymarket, 
the people who frequent it do so for the sake of seeing what 
is called “good English comedy,” and that is an article that 
will not take root beyond the ancient domain of Samuel 
Foote. 

The Haymarket public is always genteel, rarely “ fast,” 
It expects something solid in the entertainment, and, though 
it exclusively worships the Thalia, it will not be satisfied 
with the mere freaks and caprices of the cheerful Muse. 
Four short vaudevilles would be as little acceptable to a 
Haymarket audience as a dessert of four courses, given in 
lieu of a dinner, would be agreeable to a hungry man, 
educated in a strong veneration for butcher’s meat. There 
is not in London a more popular comedian than Mr. 
Buckstone. He can command a roar with a monosyllable 
or a gesture ; he can conduct the attention of his audience 
through a minute tracery of the most fantastic devices, and 
they will follow his signal, laughing convulsively all the way. 
But if Mr. Buckstone essayed to put up three farces, with 
himself as the principal personage, as the staple attraction of 
an evening, he would find his benches thinly occupied. The 
patrons of the Haymarket are definite in their categories. 
They want “ good comedy,” followed by a species of farce that 
must neither be refined into the elegant drawing-room trifle, 
nor be allowed to deviate into the region of comical 
absurdity. The Haymarket public has its traditions, 
strengthening its belief in the dignity of comedy—its 
calendar of saints, among whom the names of Sheridan, 
Coleman, Uentlivre, stand prominent. These did not, indeed, 
write for the Haymarket, but in the Haymarket alone can 
they obtain a permanent lodging. The comic repertory of 
the old “large houses” falls to the Haymarket by the right 
of survivorship. 

For a long time the very gentility of the Haymarket stood 
in the way of its prosperity. Mr. Buckstone’s predecessor, 
Mr. Webster, was perfectly aware that a reduction of the 
prices of admission was necessary to suit the spirit of the 
time, but his reasoning failed to convince the proprietress of 
the establishment, who, doubtless, argued that a house 
situated in an extremely fashionable quarter, and eminently 
exclusive in its character, might consistently be exlcusive in 
its tariff likewise. This line of argument, if adopted, 
was plausible, but it grazed upon a fallacy. Solid and 
classical literature is never especially patronised by those 
classes whose social position is the highest; and elevation in 
dramatic taste by no means implies luxurious opulence. 
This, we believe, is the case all over Europe. Moliére is 
better loved by the épicier of Paris than by the lounger of 
the Chaussée d’Antin. At Vienna works of a light and 
trifling character are performed during the week, for the 
diversion of the aristocracy, while Schiller is reserved for 
the citizen-crowds of the Sunday. The Haymarket, indeed, 
depends on classes, who, compared with the large multitude, 
may be styled aristocratic; for it is, as we have said already, 
a “comedy house,” and comedy, herein differing from tra- 
gedy, does not appeal to the sympathies of the great mass 





that constitutes the numerical majority of the human 
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family. To appreciate comedy an interest in the conven- 
tions of society is required, and that interest will scarcely 
be felt by a man who is every day engaged in a physical 
struggle to maintain his own existence. But the intrigues, 
dilemmas, and ethical subtleties presented by Thalia in her 
more thoughtful moods are perfectly appreciable by that 
broad middle-class which in every country represents the 
moral and intellectual status of the nation, and which does not 
in a moment of caprice take fright at anything that is 
“slow” and serious. Fortunately for Mr. Buckstone his 
lease had to be renewed in the course of his management, 
and as a condition precedent, -he was enabled to stipu- 
late for a power to effect a reformation in the admission 
prices of his house. Wisdom came in the wake of luck. 
Having secured this important power, he used the greatest 
judgment in its exercise, not effecting an indiscriminate re- 
duction, but lowering the prices of admission to those parts 
of his house that are patronized by the many, and raising 
the charge for those parts that are occupied by the exclusive 
few. 

By this excellent arrangement all the capabilities of the 
theatre have a fair chance of development. The pittites, 
always a most essential portion of an audience at the Hay- 
market, where the pit is not swamped by an overflow of 
stalls, increase in number because their pecuniary resources 
are better consulted than heretofore. The tier of upper 
boxes, a mere haunt for ticket hunters when their price was 
the same as that of the dress circle, is now filled with 
paying family people, who desire comforts superior to those 
afforded by the pit. The stalls, much more expensive than 
before, allowed the exclusive to heighten their exclusiveness, 
and are frequented accordingly. In a word, the fortunes of 
the establishment have probably taken a new start since the 
alteration of prices in the early part of the present year, and 
so long as the effective representation of comedy can be 
secured there is no fear of any interruption to the prosperity 
of the little Haymarket, and its excellent little manager. 





Juuuien’s Concerts.—M, Jullien has arrived in London, and 
is actively engaged preparing for the opening on Friday next. 

Monpvay Evenina Concerts ror THE Propte—tThe first 
concert of the present season was given on Monday evening 


last, when there was a good but not a large attendance. The 
gen singers were Miss Ellen Lyon, Miss Caroline Felton, 

r. Donald King, Mr. James Howe, Mr. G. Allen, and the 
Marylebone Glee Society. Master James Lea Summers, the 
blind pianist, was the solo instrumentalist, and Mr. 8. Naylor 
acted as accompanyist. One phrase will aptly describe the 
success of the concert—nearly everything was encored. 


MancuesteR—Monpay Evenine Concerts —The hall was 
filled to overflowing last Monday evening, a large portion of the 
reserved seat auditors having to be accommodated on the plat- 
form. This was attributable, partly to the great influx of 
strangers into the town owing to the approaching close of the 
exhibition, but chiefly, we should imagine, to its being Miss 
Armstrong’s first appearance this season, She was very cordi- 
ally received, and showed unmistakable evidences of improve- 
ment from her recent residence in London. The charming 
ballad, “Home, sweet home,” was exquisitely sung, and received 
(if we may use such a word) a passionate encore, which it 
richly deserved. Her share in the other portions of the concert 
displayed that fine reading, clear enunciation, sweet tone, and 
unexceptionable dramatic taste for which she is remarkable. 
Mrs. Brooke was also engaged, and pleased, as she always does, 
Mr. Delavanti and Mr. Champion were much as usual ; but the 
chorus greatly distinguished themselves, Would that we had 
more of them.—AManchester Advertiser. 





ST. MARTIN’S HALL. 


Tne winter series of sacred performances, under the direction 
of Mr. John Hullah, commenced on Wednesday evening, with 
Mendelssohn’s St. Paul, a work in its choruses peculiarly adapted 
to test the capabilities of the most experienced singers. The exe- 
cution by Mr. Hullah’s Upper Singing School, who, as heretofore, 
constituted the choral force, was, with some few exceptions, most 
admirable, and satisfactorily proved that the master and pupils 
had notallowed time to slip through their fingers during the recess, 
In the choruses, “Happy and blest are they,” and “Stone him to 
death,” the Upper School especially displayed their power and 
precision. In another style, the fine chorale “ Sleepers, awake,” 
and the melodious chorus “How lovely are the messengers,” 
the singing was no less admirable. The nwances were perfectly 
observed, and the pianos taken with great delicacy. - Both per- 
formances were loudly applauded, and “ How lovely are the 
messengers,” encored. No small share of the effect is undoubtedly 
due to Mr. Hullah, who betokened more than his usual zeal and 
pains in conducting. 

The band is at least as efficient as ever, numbering nearly 
sixty hands, comprising some of our most able executants, 
With ten first violins, ten second violins, six violas, five violon- 
cellos, five double basses, and the usual proportion of instru- 
ments, — and percussion, all men of experience and talent, 
Mr. Hullah has as complete an orchestra as he could desire. At 
the head of the violins is Mr. Blagrove—one of our most accom- 
plished and eminent fiddlers; of the second violins, Mr. Watson, 
who numbers among our best veterans of the string; of the violas, 
Mr. Boileau, whose talents have enabled him to glide quietly into 
the seat of the late Mr. H. Hill; of the violoncellos, Mr. Lucas, 
an admirable musician and sound performer; of the double 
basses, Mr. Howell, the king of the big bow; to say nothing of Mr. 
Nicholson, first oboe, Mr. Maycock, first clarionet, and others, 
whose names lend prestige to the force. With such a band and 
with such a. chorus as his Upper Singing School, Mr. Hullah 
may dare the greatest things, and will find no work too abstruse 
or too difficult te add to his sopeeery 

The principal vocalists were Madlle. Maria de Villar, Miss 
Palmer, Mr. Oldershaw, Mr. H. Barnby, and Mr. Allan Irving. 
Mr. Oldershaw made his first appearance in London. He comes 
from Manchester and the Northern Counties, and brings with 
him no mean reputation as a tenor singer of sacred music. The 
impression he made on Wednesday evening was not altogether 
favorable. He was exceedingly nervous, and consequently was 
heard to great disadvantage. His voice is somewhat nasal in 
tone, and is not invariably in tune. Moreover, Mr. Oldershaw 
is not always careful as to his time, and was sadly out with the 
band on more than one occasion. All, nevertheless, may be the 
result of extreme timidity, and we shall reserve our final opinion 
of Mr. Oldershaw until we have a second opportunity of testing 
his talents and qualifications. Mr. Allan Irving sang the music 
of Paul exceedingly well, shewing good taste and discretion, and 
displaying an agreeable voice and manly style. A tendency to 
sing too much staccato is the only fault chargeable against the 
vocalist. Mr. Allan Irving’s best ‘efforts were the grand air, 
“O God, have mercy upon me,” and the equally powerful reci- 
tative and solo, “O wherefore do ye these things,” both of which 
were universally applauded. Madlle. de Villar has a brilliant so- 
prano vaice, which she uses skilfully, butis hardly sufficiently digni- 
fied in style or finished in vocalisation for sacred music. She was 
received with great favour by the audience, and gave the air, 
“Jerusalem,” with power and expression. Miss Palmer is making 
good headway in her profession. Her voice is pleasing, and she 
sings tastefully, But why so cold,Miss Palmer? Your sweet voice 
and neat style would be all the better for a little animation and 
warmth. In holy strains we do not require any outward de- 
monstration of inward excitement; but the voice, notwith- 
standing, though the body be rigid and the features undisturbed, 
may express fervid sentiments and intense feeling. Inspired 
looks and passionate tones are not incompatible with the serenity 
of sacred music. Miss Palmer was encored in “ But the Lord is 
mindful of his own,” which only wanted a little more tone 
(colour) to render it unexceptionable. 








* is by many degrees superior to her Valentine in the Huguenots, 
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LYCEUM THEATRE. 


Wuen an English version of J Trovatore was first announced 
the frequenters to the Lyceum and the admirers of Verdi promised 
themselves no small treat in the performance, and great curiosity 
was excited as to how Miss Louisa Pyne would sing and act as 
Leonora, and how Mr. W. Harrison would succeed in that most 
composite of all operatic heros, the gipsy-warrior-minstrel-lover, 
misfortunate Manrico. When lo! the bills come out, and neither 
Miss Louisa Pyne nor Mr. W. Harrison figures in the announce- 
ment, and the cast, as our contemporary, the Morning Herald, 
observes, is assigned to the “Second Eleven” of the company. 
Either Miss Louisa Pyne and Mr, W. Harrison never contem- 
plated appearing in Verdi’s opera, or they resigned the notion 
after consideration. The first is most probable, since a new opera 
was wanting for the off nights, and J/ Trovatore was as likely as 
any other to suit the capacities of the “Second Eleven.” 

e opera in its English dress—by Mr. Charles Jefferys, Soho- 
square, poet and music-publisher, two callings, whatever the 
world may think, by no means incompatible—was produced on 
Wednesday evening, and, despite the weather and the disap- 
pointment alluded to above, attracted a full house, But Verdi's 
name is a tower of strength, or rather a mountain of loadstone 
which draws everything towards it, An indifferent person, in- 
deed, would have thought that the London public were by this 
time surfeited with the story and strains of the Zroubadour, 
whose reign began, some five or six years ago, at the Royal 
Italian Opera, with Sig. Tamberlik, Madlle. Jenny Ney, and 
Mad. Viardot Garcia in the principal parts; which subsequently 
passed over to Her Majesty’s Theatre, and was consigned to the 
care of Sig. Beaucardé, Mad. Albertini, and Alboni; which after- 
wards deviated from the Italian Operas to Drury Lane, where it 
was embraced for the first time in English, by Lucy Escott 
(“ Miss” omitted), Augustus Braham, & Co.; and, lastly, mi- 
grated over the water to the Surrey, being a second time en- 
trusted to the charges of the Escott-Braham association. How 
the opera fared at the suburban and minor theatres we have 
not taken note; but doubtless numerous versions of Zhe Trou- 
badour have been submitted to the public in all the ex- 
ternal districts of the metropolis, The latest home of 
this cag of the people” is the Lyceum Theatre, in which 
domicile it was ostentatiously received on Wednesday even- 
ing and, although it did not deport itself in that grave and 
solemn manner to which we have been accustomed in the Italian 
theatres, and, although on several occasions it proved exceed- 
ingly rusty and contrary, laying the accent on the penultimate 
syllable, now not opening its mouth when it should, and anon 
closing it when it should have opened it, with sundry other 
exceptions and objections, yet, on the whole, it conformed to 
operatic usages so much more reverentially, and looked so much 
more like the original than at Drury Lane or the Surrey, that we 
have to offer our congratulations and tender our commendments. 
The cast was as follows:—Leonora—Mad. Caradori; Azucena— 
Miss Susan Pyne; Inez—Miss Marian Prescott ; Count di Luna— 
Mr. Ferdinand Glover; Manrico—Mr. Augustus Braham ; and 
Ferrando—Mr. Wallworth. The Leonora of Madame Caradori 


and to her Norma; since it does not demand the highest 
dramatic powers, and consequently comes more directly within 
her means. Despite the exhibition of artifice in her acting and 
the somewhat disagreeable quality of her voice, there was much 
in the performance that called for commendation, Miss Susan 
Pyne is deficient in every qualification for the Gipsy-Mother. 
She cannot look the part, being trop petite and too youthful in 
appearance. It was ridiculous endeavouring to imagine Miss 
Susan Pyne, on Wednesday night, the mother of the bearded 
and stalwart champion, represented by Mr. Augustus Braham. 
Without any violent demand on the fancy, the lady and gentle- 
man might have been made to reverse the relationship, and 
Azucena pass for Manrico’s daughter. Miss Susan Pyne, too, 
wants volume and power of voice to give due effect to Verdi's 
music. Moreover, the representative of Azucena should be a 

and dramatic actor. Notwithstanding all these grave de- 

ciencies, Miss Susan Pyne displayed far greater talent than any- 


earnestness, and a purpose never once at variance with the scene 
or situation. Although she was entirely out of place in the cha- 
racter, she never displayed so much talent on any former occa- 
sion, and, without satisfying, surprised and pleased the audience. 
It is the first time we have had proof given us, that, in dramatic 
representations, an artist may be seen and heard to greater 
advantage in a part for which she is unsuited, than in one for 
which her powers seem s pea 4 to recommend her. No doubt 
the capabilities indicated by Miss Susan Pyne will not be lost 
on the management ; only a second time care must be taken 
not to challenge unfavorable comparison by assigning the fair 
artist one of Viardot’s or Alboni’s most splendid achievements. 
Mr. Ferdinand Glover, in the part of the Count di Luna, sang 
most pleasingly, and, for the first time, displayed an animation 
in his acting, that occasionally amounted almost to energy. Thathe 
is devoid of impulse we do notnow believe,and even look forward 
to his showing capabilities as an actor equal to what he has ex- 
hibited as a singer. Although awkward and uneasy, as if inva- 
riably pondering on how he should comport himself, he threw a 
great deal of force into the part, especially in the noisy trio in 
the garden scene in the first act, where Leonora, Manrico, and 
the Count di Luna roar themselves to a stand-still. The music of 
the Count is too high for Mr, Ferdinand Glover, and on this 
account his singing was not so entirely successful as was antici- 
pated. He gave the popular “Il balen” most charmingly, and 
obtained an encore. We cannot, however, understand why he 
omitted the first four bars of the allegretto movement, and per- 
sisted in it when encored. In the cabaletia Mr. Glover was 
compelled to take some of the high notes in the lower octave, 
which did not improve the effect of the music. Verdi is to 
blame certainly, who writes for barytone voices as if they were 
tenors, and who is lucky in finding such singers as Sig. Graziani 
and Sig. Beneventano, who can reach an A flat if necessary, and 
think nothing of sustaining a G. Mr. Ferdinand Glover finds it 
troublesome to give an F with force from the chest. 

Mr. Augustus Braham was altogether far more acceptable in 
Manrico than any part in which we have yet seen him. He 
sang both romances behind the scenes excellently. The air, 
“ Ah! ben mio,” would have been more welcome if less had 
been attempted. Mr. Augustus Braham almost always strives 
to do more than his best. We should advise him to adhere to 
his “best.” The public will be satisfied with so much. 

The chorus and band as usual were perfect ; but Verdi's 
music is to them child’s play. Moreover, the score is familiar 
from the repeated performances of the Royal Italian Opera. 

Mr. Balfe’s new opera, founded, we hear, on a piece produced 
some time ago at the Princess’s Theatre, entitled The Muleteers 
of Toledo, is in rehearsal, and will be produced in a few days. 
Mr. A. Harris, the talented director of the mise-en-scéne at the 
Royal Italian Opera, is the poet. We are glad to find that the 
Muse is making rapid strides among all classes of her Majesty’s 
subjects, and is no longer confined to labourers in the field of 
literature. 








DRAMATIC. 
Otympic.—A new drama in three acts, entitled Leading Strings, 
was produced on Monday evening with decided success, Mr. 


Adolphus C. Troughton is the author, ‘a gentleman, but little 
known in dramatic circles, although his farce, Living Too Fast, 
has been running a prosperous career for some time at the 
Princess’s Theatre. The moral of the new piece is to show that 
it is better to be lenient in the treatment of children than severe. 
The widow of a banker over indulges her only son, and when he 
falls in love with her ward and insists on marrying her, though 
opposed to the union, and having other views for him, she ac- 
quiesces, and takes the betrothed pair toa lonely country seat, 
where, in a short time, the son finds the lady very different from 
what his imagination had painted her. The mother, with alittle 
tact, manages to break off her son’s engagement, the more easily 
as the lady of his late affections had an earlier lover, whom she 
only discarded on account of his poverty, and is now willing to 
take back with better fortunes. The idea of making two people 
tired of each other by gn bene in close proximity for some 





one could have given her credit for. She exhibited very great 


time may be found in Scribe’s petite comedy Towowrs, from 
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which source, doubtless, Mr. Adolphus C. Troughton derived | display of the organ and the abilities of the organist. Mr. 
the idea of his piece. The acting was capital, the performers | Chipp undoubtedly ranks in the first class, and in some par- 
being Mrs. Stirling, Miss Swanborough, Miss Wyndham, Messrs, | ticulars outstrips his competitors.. The programme included a 


George Vinning, Addison, and Cooper. 








CuatHaM.—The New Lecture Hall was again crowded on 


study for the organ written ? himself, and consequently adapted 
to his own style, and in this he afforded his hearers’ a treat by 
the surprising rapidity and distinctness of his execution on the 
pedal organ. The harmony in the composition is pleasing as 


Tuesday evening last, by a highly fashionable audience, who, in | wel] as effective, and rendered subservient to the melod which 


addition to a large gathering of the members of the Mechanics’ 
Institute, had assembled to hear Mr. Charles Salaman’s popular 
lecture on the “History of the Pianoforte and its precursors.” 
An ancient virginal, made in Cromwell’s time, dated 1655, and 
a fine-tone double harpsichord by Kirkman, excited considerable 
attention and curiosity; and the performances of Mr: Salaman 


upon these rare instruments, during the first part of the lecture 


elicited applause which may be justly termed enthusiastic. 
The music which illustrated this portion of the entertainment 


was selected from the works of Byrde, Orlando Gibbons, Handel 


Domenico Scarlatta, Emmanuel Bach, and Paradies. Mr. 


is prominently distinguished throughout. Mr. Chipp also per- 
formed another of his own compositions, the fantasia in the air 
“God preserve the Emperor.” This is a work much valued by 
organ players, but there are few who can give it the effect 
which the author conceived in its production. The variations 
are variations in the strictest term, abounding in intricate but 
» | effective passages, some of which are of a humorous character. 
In all these Mr. Chipp evinced the control he had over the 
instrument. He made a judicious use of its correctly voiced 
» | solo stops and the diapasons, which possess all the mellowness 
of age ; and in the full organ brought out its great powers to 


Salaman, in the second part of the lecture, gave an interesting | the best advantage.—Shefield Telegraph. 


account of the invention and progress of the pianoforte, and 
illustrated his remarks by oeemcin se that instrument, in 


first-rate style, some compositions by Haydn, Mozart, Salaman 


DESCRIPTION OF THE ORGAN BUILT BY Messrs. BEVINGTON 
AND Sons, oF GREEK SrREET, Sono, FoR THE Roman CATHOLIC 
» | CATHEDRAL OF LonerorD, IRELAND :— 


and Mendelssohn. Large diagrams of ancient and obsolete Great Manual, CC to G, 56 keys :—1. Bourdon, wood, 16 feet, 


keyed-stringed instruments, and of the first pianoforte action | 12 pipes; 2. Double dia 
invented by Cristofali, dated 1711, added to the interest of the 
lecture, which was also illustrated by some choice vocal composi- 
tions by Handel, Salvator Rosa, Haydn, Mozart, etc. Miss 
Rothschild, a young soprano of much promise, sang with great 
expression Handel’s “ Lascid che io pianza,” Salvator Rosa’s 
“Vado ben spesso,” and Haydn’s canzonet, “Recollection.” 


os. wood and metal, 16 feet, 44 pipes ; 
3. Open diapason, metal, 8 feet, 56 pipes ; 4. Stop diapason and 
claribel, wood, 8 feet, 56 pipes; 5. Gamba, metal, 8 feet, 56 
pipes; 6. Principal, metal, 4 feet, 56 pipes; 7. Twelfth, metal, 
3 feet, 56 pipes; 8. Fifteenth, metal, 2 feet, 56 pipes; 9. Sesqui- 
altra, 3 ranks. metal, 168 pipes; 10. Mixture, 3 ranks, metal, 
168 pipes; 11. Trumpet, metal, 8 feet, 56 pipes; 12. Clarion, 


Mr. Theodore Distin, an excellent barytone, narrowly escaped | metal, 4 feet, 56 pipes —Total, 840 pipes. 


an encore in Handel’s “ Lascia amor,” and in a new German song 
composed by Mr. Salaman. At the termination of the enter- 
tainment the platform was besieged by numerous ladies and gen- | 3, Stop Diapason, treble, wood, 8 feet, 56 pipes; 4. Suabe 
tlemen, amongst whom we noticed the mayor of Rochester, Col. 

Sandham, Royal Engineers, and his lady, who were desirous to 


Choir Manual, CC to G, 56 keys:—1. Dulciani, tenor C, metal, 
8 feet, 44 pipes; Stop Diapason, bass, wood, 8 feet, 56 pipes; 

ute, 
tenor C, wood, 44 pipes; 5. Gemshorn, metal, 56 pipes; 
6. Clarionet, G, metal, 37 pipes.—Total, 237 pi 


S. 
inspect more nearly the rare and curious ancient instruments. Swell Manual, Tenor C to G, 44 keys:—1. Double diapason, 


We hear that Mr. Salaman is engaged by the Mechanics’ 
Institute, to deliver his new lecture, “ Handel and his contem- 


poraries,” in January next. 


Tue Art Treasures Exarsition.—As the period for closing 


wood, 16 feet, 44 pipes ; 2. Open diapason, metal, 8 feet, 44 
pipes ; 3. Stop diapason, wood, 8 feet, 44 pipes; 4. Principal, 
metal, 4 feet, 44 pipes ; 5. Triplette, 3 ranks, metal, 3 feet, 132 
pipes ; 6. Curnopean, 44 pipes; 7. Clarion, 44 pipes.—Total, 


this national source of attraction is now approaching, the | 398 pipes. 


interest appears to increase, as may be seen by the return of 


the number of visitors, On Tuesday, which was the last day 
of the shilling admission, the attendance was more numerous 
than on any —— day since the opening of the exhibition. 
The vast building was crowded to that extent which rendered 
it impossible to obtain more than a casual glance at the majority 
of the pictures, The official returns show that 28,984 persons 
were present. The gems, or those pictures which are allowed 
to excel others in their exquisite design and workmanship, were 
literally besieged, a proof that excellence in art is appreciated 
by the masses, amongst whom are to be found more connoisseurs 
than had been previously expected. Turning from the picturés, 
the most attractive feature of the day was the performance by 
E. T. Chipp, Esq. (organist of Trinity church, Wesbourne- 
terrace, London,) on the grand organ. Never since the ‘erection 
of that noble instrument by Messrs. Kirtland and Jardine, 
have its capabilities been more elaborately displayed. For two 
hours Mr, Chipp attracted to the vicinity of the organ thousands 
of the admirers of sweet sounds. The following is the pro- 
gramme of the performance :— 


Overture—Adagio— March .,. Occasional Oratorio” ,., Handel. 


Movement ROOT ARR heh cithnsiapscciseninngeriessecesisscs Pleyel. 
Re, “Third Symphony”............ Mendelssohn 
Overture ............000000 sb TOUMMENOD -an00sncensssn4ynds dosent Balfe. 
METS > snneseonenrsasnnensaliiaiian Rasapiennenceppepes E. T. Chipp. 
UMN aos ceciancivepebinsacdiree TIN ciabiaekesedeiyercereess+ ss ORURe 
RMI a os chsceveseccsate MeO ob ike caaesees Bach 
Andante con Moto...from “Symphony, No. 4...... Mendelssohn. 
Fantasia ...... “God preserve the Emperor”..,......E. T. Chipp. 


God Save the Queen . 


SHOOT Hee eee ree eee eee ees eee EEE OEe SHE OEE EHH EEH EES 


In this selection there was an admirable field both for the 





Pedal organ, CCC to C—25 notes :—open diapason, wood, 25 
pipes. 

Couplisg movements:—l. Octave up to great manual ; 
2. Swell manual to great manual; 3 Pedals to great manual ; 
4, Pedals to choir manual; tremulant movement to choir ; three 
composition pedals to act on the great manual. Total number 
of pipes, 1,500 ; ditto of draw stops, 32. 

Guiasaow.—(From a Scotch Correspondent.)—The seventh concert 
of the present season took place on Saturday evening, Oct. 10, a3 
the City Hall, which was over crowded, a large portion of the audience 
having to stand the entire evening, nearly 4,000 being present. The 
programme was chiefly composed of light and popular music, this style 
at present being relished by the mass of the people more than the 
classic music of a higher school; the artists were the same as on the 
former occasions, and are engaged for the series. The chief features of 
the programme were Haydn’s “With verdure clad,” sung by Miss 
M’ Alpine in so devotional and chaste a style as would do credit to many 
of our oratorio singers: the young lady strictly observed the text of the 
great composer, (Would that all our vocalists would do the same.) A 
duet of S. Glover, “Over the waves we float,” sung by Miss M’Alpine 
and her sister Miss M. M’Alpine, was encored, when they sang a Scotch 
sir. Miss Allyne sang several ballads, “'Through the wood” by Mendel- 
ssohn (encored), a ballad by T. Cook, “Over hill, over dale,” and 
the “Soldier tired.” Miss Margaret M’Alpine sang with great spirit 
“Bonnie Dundee” and a ballad by L. Williams. Mr. Ray, Mr. Cooke, 

and Mr. Husk, were the other vocalists, all of whom acquitted them- 

selves admirably, the former gentleman (encored) in two of his ballads, 

“When the kye come hame,” and Rodwell’s “ Mother, give your boy 

kiss.” Mr. Allwood played Correlli’s ninth sonata, composed in the year 

1717, and showed himself master of the violin ; he was accompanied 

on the organ by Mr. Lambeth, and the effect, though strange, was 

pleasing. Mr. Banks presided as usual at the pianoforte and conducted 

during the whole evening. 
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J. 8. BACH’S SONATAS FOR THE VIOLIN. 
(Concluded from page 674.) 


“No competent judge of these Sonatas—I am alluding to the origi- 
nals—will think of setting an equal value (for how would that be possi- 
ble?) on all portions of them. That this fact must have exerted a 
double influence on my labours is natural, and the author of this’ second 
production begs the reader will take the above circumstance into con- 
sideration, and not lay to his charge; what perhaps (for even the 
divine Homer sometimes nods) is to be imputed to the old master 
himself, nay, not even always to him, but to the influence of the age in 
which he lived. On the other hand, the author has had the original 
part printed over his own work, not only for the benefit of those friends 
of art who may wish to compare the two, and like to follow easily the 
traces of his work, but, also, in order that the public may know exactly 
how much of the present work is Ais share, and that no one may trick 
him out, perhaps unconsciously, in borrowed plumes. _It will be found, 
I believe, that the more finished and complete in itself a piece already 
was in the original, the more is my share limited to the most simple 
addition necessarily suggested by new forms, and that it becomes richer 
and more varied, the more Bach drew merely the principal features. 
It will, however, on the whole, naturally be perceived that I have, in 
all material points, faithfully followed the traits of the original, and 
that this is, in every case, the foundation and the corona of the edifice, 
while all the rest is nothing but ornament and finish. 

“One piece alone forms a most decided exception to this principle, 
and that is the courante of the second Sonata. In this case only have 
I taken the liberty—but simply because I found it a necessity to do so 
—of employing merely as a link what Bach wrote, so that, in fact, 
the new matter assumes the principal position, while the original is 
merely the connecting thread. As, however, the manner in which this 
was done occasioned also an important change in the original time, an 
essentially different character has been impressed on the entire piece. 

“Tam naturally not ignorant of the various arrangements of these 
Sonatas, as well as of separate pieces from them, by Schumann, Men- 
delssohn, and Molique, for instance, although I knew nothing of them 
until I was occupied on my work or after I had completed it. These, 
however, as is perceptible from the very beginning, are quite different 
from my work. The sole artistic aim of the above masters was to afford 
the solitary and somewhat disconnected violin part a firm support, in 
order that the work should be perfectly intelligible and appreciable, not 
only for the educated artist, whose fancy and harmonic knowledge 
would easily supply what is wanting, particularly while calmly and de- 
lightedly conning over the original, but also for the layman. Still, how- 
ever meritorious their labours may be, and however praiseworthy the 
object of them, there is necessarily one fault pretty perceptible in all of 
them. We feel that the accompaniment, which generally jolts on, so to 
speak, with the original, is merely something outwardly added, having 
no organic connection with the whole, and I am not sure whether1 
should not greatly prefer to this the effect of purely primitive form. 

“T would speak as follows :—If any one wishes to become acquainted, 
purely and without the admixture of any foreign element, with Bach, 
and this his special work, let him listen to it simply in its original 
form. No other form, however much it may effect, can replace the 
peculiar vharacteristics of this one. If, again, any one wishes to become 
acquainted with Bach, and only Bach, without however foregoing the 
harmonic support for his ear, let him take one of the above arrange- 
ments. But if, lastly, any one wishes to become acquainted with a 
work which, in many respects, must be called essentially new, though 
by far the most prominent part is decidedly Bach’s, let him try the 
present production, etc.” 


_ We have convinced ourselves, with pleasure, from the work 
itself, that the author has spoken truly and faithfully of his 
labours, and we not only acknowledge the spirit and enthusiasm, 
but, also, the talent, knowledge, and tact with which he has 
carried it out. This will be evident in every page, although not 
always in the same degree, to the connoisseur and admirer of 
Bach’s instrumental music. As far as the principle is concerned, 
we do not wish to declare ourselves opposed to a work of this 
description, and least of all in this particular case, since a 
musical treasure, which may be considered as having been as 
good as buried for pianoforte players, or, in other words, to the 
preponderating mass of musicians and amateurs, has now been 
rendered accessible to them. How incalculably higher is 
this sort of arrangement, and its original, than the arrange- 
ments, adaptations, transcriptions, etc., of our fashionable 
music! A person requires a very honourable feeling of 








self-abnegation to bind his talent in fetters (golden though 
they be, as in the present instance), to give up all original 
invention, and the recognition of it, and to find a pleasure 
in filling out the creation of another. We own, however, 
that this may be gratifying, nay, more, elevating, when 
the object in view is to penetrate into the spirit of a Sebastian 
Bach and complete a new work of art from out his ideas. Herr 
Debrois van Bruyck may safely rest satisfied himself with this 
mental consolation, for he has succeeded in peteing a very in- 
teresting and valuable work. At any rate, he has done art 
service ; may very many more rejoice as we have done at these 
sonatas in their present form. As the original violin part is 
printed with them, we consider them, moreover, as a useful 
means forthe study of Bach, and recommend them as such to all 
musical schools. LB, 


MORE STORIES ABOUT RISTORL 

We have received (says the Revue et Gazette des Thédires 
from Madrid an account of the success which still attends Mad. 
Ristori in that city. A grand performance was given on the 
8th inst. for the benefit of the great artist; the pieces selected 
were Fedra and J Gelosi, the comedy being added to Racine’s 
tragedy at the express desire of the Queen. For three days the 
following notice, something unusual in Spain, appeared in the 
bills: Their Majesties will be present at the performance, The 
house was mpiat in spite of the rival attraction of the theatre 
of the Orient, where Ji Trovatore was produced for the first 
time. That establishment was, however, on this occasion, com- 
pletely abandoned for the theatre of the Zurzuela. The receipts 
amounted to 10,000 francs, although the prices were not raised. 

Each of Mad. Ristori’s performances brings in from 6,500 to 
7,200 francs. She has already given fourteen, and is to give 
twenty. Mad. Ristori has resolved, after the twentieth perform- 
ance, to give an extra one for the poor. 

At the conclusion of the third act of Fedra, the queen 
ordered her chamberlain and the gentleman in waiting to take, 
from herself and the king, to Mad. Ristori’s room, a box con- 
taining a coronet of artificial flowers, of incomparable delicacy 
and beauty. On the front was a bouquet, consisting of one 
hundred and forty-two diamonds, estimated at eight or ten 
thousand francs! This royal and magnificent present was not 
the only mark of homage Mad. Ristori received on that mar- 
vellous evening, for Fedra excited transports of enthusiasm. 
Mad. Ristori was recalled and overwhelmed with applause, 
while a deluge of enormous bouquets fell at her feet. Mad. 
Ristori then went up into the royal box, where she was the 
ge * the most affable welcome on the part of the queen and 
of the king. 

We are Yoformed that the queen asked Mad. Ristori if she 
intended to stop much longer at Madrid. The fair artist replied: 

“Till the twentieth.” 

“How unfortunate !” exclaimed the queen, “I had hoped you 
would have remained with us two months more!” 

The managers of the theatre have presented Mad. Ristori 
with a bracelet enriched with diamonds. 











Cuttivation or Music at THE Hosprran at Moscow.—In 
Moscow, before that city was destined to destruction by Alex- 
ander, in his dread of the further advance of Napoleon, there 
was a number of charitable and useful institutions, among which 
was its Foundling Hospital, endowed in 1764 by the 
Catherine. It was capable of receiving eight thousand children, 
who were instructed in the arts, or trades, for which their talents 
seemed best to fit them. Many of them were taught music. In 
this magnificent building, an immense pile, there was a theatre, 
of which all the decorations were the work of the foundlings ; 
they constructed the stage, painted the scenes, made the dresses, 
and performed plays and operas in the Russian lan, Cox, 
who visited Russia in company with Lord Herbert in 1778, says 
that he was surprised at the ease with which the young per- 
formers sang and trod the boards, and was pleased with the 
gracefulness of their action. In the opera there were some 
agreeable voices ; and the orchestra was filled with a band by 
no means contemptible, which, like the other departments of 
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the theatre, consisted entirely of foundlings, except the leader, 
who was their tutor. They also performed ballets, and danced 
with agility and elegance. The empress and her successors 
countenanced this seminary of dramatic and musical per- 
formances, from a desire to infuse among the people that 
species of entertainment, which they considered as a means of 
civilisation, and of supplying the Russian theatres with a 
constant succession of performers.—Bussy, 





MUSIC IN LIVERPOOL. 


WE are now in the plentitude of our musical season. Mr. 
Tully’s English opera company are playing this week at the 
Royal Amphitheatre, after a brief engagement at the Theatre 
Royal. is latter establishment has this week been occupied 
by a polyglott company, brought down by Mr. W. Beale, the 
“stars” being Mr. Sims Reeves and Mad, Gassier, who 
have appeared in several English and Italian operas. Mad. 
Bochhardt, a débutante, with a fine rich voice, but a rather 
exaggerated style, made quite a “hit” in the Bohemian 
Girl, on Tuesday. 

Our old and new Philharmonic Societies give concerts within 
the next two weeks, and while the Saturday Evening Concerts 
have commenced a successful campaign at the concert hall, 
Mr. Hime has organised a series of first-class, but cheap concerts, 
which are to be given in St. George’s Hall every Saturday 
night—the first of the series on Saturday next. Our next 
theatrical stars are Professor Anderson and Robson. 

Mr. E. W. Thomas commences his winter concerts, at the 
Philharmonic Hall, on the 9th November. This year they are 
only to last a fortnight. Mr. Thomas’s “stars” are to be Miss 
Louisa Vinning for vocalist, and Messrs. Maycock, Nicholson, 
Raspi, G. H. Davis, Lidel, Baetens, Carrodus, etc., amongst the 
instrumentalists, The novelties will include a Traviata selec- 
tion, quadrilles by Tinney, the “ Maud” valse, and new overtures 
by Percival, C. E. Horsley and Golterman. 

October 22, 1857. J. HN. 


Pusitic AMUSEMENTS In AmeEricaA.—The tightness in the 
money market does not seem to affect the spirits of our people 
so far as to keep them away from places of amusement. Per- 
haps they feel the need all the more of something to keep their 
spirits up after the anxieties and tribulation of the day. All 
our theatres seem to be in full blast, and the opera-singers dis- 
count notes to crowds of eager customers, The amount of money 
expended nightly upon amusements in this city is much greater 
than is generally imagined. Take the following statement as a 
rough, and certainly not an exaggerated, estimate of the amounts 
received upon any one night at the various theatres, etc.: Aca- 
demy of music, $2,000 ; Niblo’s Garden, $1,000 ; Laura Keene’s 
Theatre, $800 ; Broadway Theatre, $1,300; Wallack’s Theatre, 
$800; Burton’s Theatre, $900; Bowery Theatre, $500; Na- 
tional Theatre, $400 ; Barnum’s Museum, $500; Bryant’s Min- 
strels, $250 ; Franklin Museum, $400; Olympic Theatre, $400; 
Christy’s Minstrels, $600; Dusseldorf Gallery, $100 ; Anato- 
mical Museum, $100—making a total of $10,050. Here is a 
total of over 10,000 dollars expended every night in this cit 
alone, merely for amusements. And yet it may not be wasted. 
It is impossible that men should go through the wear and tear 
of business, day after day, and week after week, as many do in 
this city, without recreation and relaxation of some sort. It is, 
indeed, one of the first necessaries of life to the thousands and 
tens of thousands of our working men, Those who work with 
the brain need it most; but those who labour with their 
hands need it also, and ought to have the means and op- 
portunity for it much more abundantly than they have 
at present. It is for the lack of it that so many day 
labourers resort to the rum-shop, to find in the lights and 
hilarity, as well as in the drink of the place, some stimulus to 
the exhausted body and flagging spirits. The cause of morality 
would be greatly benefited by anyone who would devise a 
system of cheap, popular, attractive, and innocent amusements 
for the poor. But, probably, two-thirds of the money paid for 





amusements in the city comes from strangers. It is curious to 
stand at the entrance of any of our theatres or concert-saloons, 
and observe how few among the faces of those entering can be 
recognised as beionging to the city, There are always at least 
twenty or thirty thousand strangers in the city, and the great 
mass of them pay, at least, one visit to these places of enter- 
tainment during their stay— New York Times, 





ADVERTISEMENTS. 


“MMHE MAUD VALSE,” by Laurent, performed before 

the Queen, atthe Ball given by the Prussian Ambassador ; also performed 
twice at Her Majesty's last State Ball, and, at the request of her Majesty, 
frequently repeated during the evening. 

“If proof were wanting that even the sentimental songs of Balfe—owing to 
their peculiarly tuneful character--might successfully be turned into dance music, 
M. Laurent would have supplied it in this very pleasing waltz, which is founded 
upon the universally popular (thanks to Mr. Sims Reeves) ‘Come into the garden, 
a "—Musical World. 

Price 4s., beautifully illustrated in colours, 








BOOSEY and SONS’ Musical Library, 28, Holles-street, London. 





LADIES AVOID TIGHT:LACING, AND TRY WILLIAM CARTER’S 


Self-lacing patent front-fastening Corsets 
Family and Nursing Stays (self-adjusting) 
Paris Wove Stays (all sizes) 


Address, WILLIAM CARTER, 22, Ludgate-street, London, E. C. 


WILLIAM CARTER INFORMS THE PUBLIC 
His Stock of Aberdeen and Perth Linsey-Woolsey Winter Petticoats are now 
complete. a 


s. d. 
6 to 21 0 





8. 
Aberdeen and Perth Linsey-Woolsey Petticoats .. ll 
Quilted Santilla Australian Wool Petticoats.,...... 
Ladies Quilted Saltaire Lustre Petticoats 
Ladies Eiderdown Satin Quilted Petticoats 


Address, WILLIAM CARTER, 22, Ludgate-street, London, B. C, 
N.B.—Engravings of the above, or Wholesale Lists, free. 


REY HAIR RESTORED TO ITS ORIGINAL 
COLOUR.—NEURALGIA and RHEUMATISM CURED by F. M. HER- 
RING’S PATENT MAGNETIC COMBS, HAIR and FLESH BRUSHES. 
They require no preparation, are always ready for use, and cannot get out of 
order. Brushes, 10s. and 15s.; Combs, from 2s, 6d. to 20s. 

Offices, 82, Basinghball-street, London; where 4 be obtained, gratis, or b: 
ay aa tomy stamps, the illustrated pamphlets, “‘Why Hair becomes Grey, an 
its Remedy.” 

Agents: Child, South Gallery, Crystal Palace; Savory and Moore, Truefitts, 
Atkinson, 24, Old Bond-street; Godfrey and Cooke, Conduit-street; Hendrie, 
12, Tichborne-street ; Twinberrow, 2, Edwards-street, Portman-square ; Saunders, 
3158, Winter, 205, and Kennedy, 166, Oxford-street; Ross, 119, Bishopsgate- 
street; Burbridge, Newgate-street; Gillingwaters, Islington. Sold by all chemists 
and perfumers of repute. 


PERSONAL BEAUTY 


DJ ERENDS so much on the appearance and texture of the 
. Skin, that whatever contributes to protect it from injury, or improve it, 
must be worthy of consideration. 


PEARS’S ROUGE AND PEARS’S PEARL POWDERS 


have now been in use by the fashionable world for more than thirty years, and 
are most essential to all who value personal beauty, as by their use the most 
beautiful complexion may be maintained. These powders are composed of the 
most innocent ingredients, and will be found the best preparation ever offered to 
those whose complexion is impaired by ill-health, or the effects of either too much 
confinement or exposure to the sun, ete. 

In packets, Is. each. May be had of all respectable Hairdressers and Per- 
fumers. By post, fourteen stamps, addressed to 


A. F. PEARS, 91, GREAT RUSSELL-STREET, BLOOMSBURY, LONDON, 
Three doors West of the British Museum, 











OLLOWAY’S OINTMENT AND PILLS UN- 
EQUALLED FOR THE CURE OF SCROFULA.—It has been contended 
that this disease is incurable, but there are remedies which might mitigate the 
disease fora time. Such arguments were very true until the discovery of Holloway’s 
Ointment and Pills, It has since been incontestably proved that they have effected 
thousands of cures with ease. The Pills being posed of vegetable substances, 
and the Ointment containing such powerful healing properties, that they act in 
unison upon the system, and the disease is quickly eradicated.—Sold by all Medi- 
cine Vendors throughout the world; at Professor Holloway’s Establishments, 
244, Strand, London, and 80, Maiden-lane, New York; by A, Stampa, Con- 
stantinople; A. Guidicy, Smyrna; and E, Muir, Malta. 











MUSIC FOR THE CONCERTINA. 


SELLS AR 


CONCERTINA SOLO. 


An Introduction to the Baritone Concertina; with remarks on its advantages “and capabilities as an accompaniment to the Voice, and as a substitute 


for the Viola or 


for the Violoncello, in Concerted Music ; followed by a series of Sacred and Secular Subjects, arranged in a progressive form by GzoncE Casz, price 5s. 


Boosey’s Universal Instructions for the Concertina, commencing with the first Rudiments of Music, and proceeding through a Progressive Course 
of Study to the most difficult and elaborate style of performance; comprising Examples, Exercises, and Explanations, composed, compiled, and arranged by 


GuoRoE Casz, Third Edition, price 7s. 6d. 


La Sonnambula, complete, for the Concertina, arranged by GEoRGE Casz, price 4s. 


Exercises for Daily Practice, by GkoRGE Casz, price 2s, 
Selection from “ Hlisire,”’ by GEORGE Case, 3s. 6d. 





HUNDRED MELODIES FOR THE CONCERTINA. 


ONE 
Selected from the most Popular Modern Operas, Dance _— © Songs, etc., arranged by Gzorez Cask. In One Book, price 3s. 


Adeste fideles Cease your funning The Minis of the Saree 
‘Twere vain to tell thee Gentil Housard Della crudele 

While this heart its jo ae! in Figlia Libiamo 

The blue bells of d | Rataplan Partant pour la Syrie 

La ci darem la mano Com @ gentil Ernani involami 

Mira, o Norma Les yeux bleus Quel guardo il cavaliere 
Se fino all’ ore Ashton, si The Swiss Boy 

The Le Waltz, Lucrezia Lucy Neal 

Panpey ymn Coming through the rye | Market Chorus 

Still so gently . Non piu mesta Fra poco 

Aurora Waltz Auld Robin Gray La donna e mobile 

Oft in the stilly night Guaracha Vivi tu 

Di pescatore ignobile Laissez-moi l’aimer The Last Rose of Summer 
Son vergin vezzosa Suona la tromba Elizabethan Waltz 

Il segreto Maid, those bright eyes Bonnie Dundee 

Annie Laurie Rule Britannia Vaga Luna 

Deutsche Lust Waltz La Gassier Valse Austrian Air 











Within ay wie of Edinboro’ 
Com’ e bel! 
L’amo, ah! t i 


Auld lang syne 
Hark, the a 
Di geloso amor 


tg not mingle 
In questo semplice 
Chi nacque al rimbombo 


A voto cosi Finaie, Il Barbiere Il balen 

Ciascun lo dice Verrano a te sul gure Miserere 

Oh! nobile sempio Aria from Lucia Ah! che la morte 
Ye Banks and Braes Se tradirmi Si la stanchezza 
Had I a heart Zitti, Zitti Kate Kearney 
Oh! whistle and I’ll come | When the swallows hing oe Air 


O Nanny, wilt thou 


Chorus, Masaniello 
Pestal 


Valse, Don Pasquale 








LaMorale Sul campo della gloria siccome 
Bravissimo Oh! divina Agnese Oh! rendetta 

Robin Adair Ah! consolarmi Parigi, o cara 

Non piu andrai Oh! luce di quest’ Tromba e corona 

Le Désir Valse On yonder rock reclining | God save the Queen! 


Sicilian Mariner’s Hymn 





CONCERTINA 


NEW CONCERTINA PERIODICAL. —Publishing on the First of every month. 


THE CONCERTINA MISCELLANY: 


A Peniodipal of Standard and Modern Music, arranged for the Concertina and Pianoforte. 


AND PIANO. 


Arranged by GEORGE CASE. 


Numbers, One Guinea; or, price Half-a-Crown each. 





Tyrolean, Guillaume Tell 


1855. No, 15. Selection from Stabat Mater -- Rossini | No. 27 Seopa Selection from Tl Trova- ie 
. Fantaisie, Masaniello .. «» Auber 16, Selection from Don Pasquale .. Donizetti 
* : a from The Creation .. Haydn 17. Selection from roel .. Verdi 28. Selection from _ Les Huguenots Meyerbeer 
8. Selection from Lucia... ... Donizetti 18, Selection from the Songs with- | 29. 8 of National English 
4, Fantaisie on Irish Airs,. .. National out Words <a e .- Mendelssohn Melodies a6 ee +» National 
5. Selection of French Airs . National 19, Selection from La Traviata :. Verdi 30. Selection from Norma . ++ Bellini 
6, Fantaisie on Guillaume Tell .. Rossini 20. Les Quatre Saisons ee -. Verdi 81. Selection from Fra Diavolo Auber 
7. Selection of Popular Dance Music Various 21, Wedding March .. ée -» Mendelssohn 82. Selection of Popular Russian 
Fantaisie on [1 Trovatore _.. Verdi 22. Selection from Zampa., . Herold Melodies, introducing the 
9, Selection of American Melodies National 23. Selection of Scotch Airs . National National Hymn +e . National 
10. Fantaisie on Don Giovanni ., Mozart 24, Selection from Figaro .. -. Mozart 33. Fantasia on I Lombardi, é 
11. Selection from Stabat Mater .. Rossini bear J La Mia Letizia +» Verdi 
12, Selection from Rigoletto e. Verdi 1857, 64. Prendil’anel, Duet .. -. Bellini 
25. Selection from La Fille du 35, La Carita, andi Marinari .. Rossini 
1856, Régiment .» Donizetti 36. Robert, toi qe SEND 
18. Selection from Puritani.. -» Bellini 26. Selection from the Bohemian le Diable - Meyerbeer 
14. Selection from Lucrezia Borgia Donizetti Cer a“ a .. Balfe *,* To be continued. 











POPULAR RECREATIONS: 


A Series of Favourite Subjects for the Concertina and Piano, by GzorGE Casz. 


Subscription for Pwelve 


Arranged in a new and easy form, combining pleasure with 


practice. Price One Shilling each. 
No. 1. oletto; ‘‘La donna 3 mobile,” and ‘Questa o quella” .. Verdi. No. 8. Valse (sung by Madame Gassier) S . Venzano. 

2. Il Trovatore: ‘Il balen,” and “Ah! che la morte” (Trou- 9. French Airs: ‘‘ Partant t pour la Syric,” “La Marseillaise,” and 

badour’s Song) pe .. Verdi. “Mourir pour la patrie” . National. 
8. Lucia di Lammermoor : “Fra poco a me," and “Tu che a Dio 10. Irish Airs: “The Harp that once through Tara’s” Halls, » 

spiegasti” +» Donizetti. “St. Patrick’s Day,” and ‘‘The Last Rose of Summer ” National. 
4. Sonnambula: “Ail is lost now, ” and “Still so gently” +. Bellini. 11, Scotch Airs: ‘‘ Bonnie Dundee,” ‘ Blue —= of Scotland,” 
5. Norma: ‘Deh! con te” as ee -- Bellini. ** Annie Laurie,” and “ Comin’ thro’ the National. 
6. Selection of the uo popular Valses. ee ee ee -. D’Albert. 12. American Airs; “ Minnie, ” « Old Folks at Home,” and “Nelly” Bly” 
7. Polka: “L’Enfan Py “a ee sa ae -» D’Albert. *,* To be continued. 








G, REGONDI. 





BOOSEY’S REPERTOIRE, CONSISTING OF THE MOST POPULAR MODERN 


OPERAS, &¢, ARRANGED BY GIULIO REGONDI :— 
No, 1. La Sonnambula. Come per me sereno; Cara ari a -o ee 
2, ditto Vi ravviso; and Tu non sai ve ee 
8. ditto Tutto 2 sciolto ; ; and Ah! perche non ee oe 
4, ditto Prendil’aneltidono .. ew ee 
5. ditto Ah; fosco cielo; and Ah! non ‘giungo ee ee 
6. ditto Son’ geloso ; and Tutto % gioja .. se ee ee 
5 Linda, Cara luoghi; and O luce di quest’ anima ee ee oe 


. ditto Ela voce; and Ah! consolarmi os ee ee ee ee 
9. ditto Ah! bel destin; and Ditu pene ., . 
10. Ernani. Ernani, Ernani, involami .. 


11. ditto Solingo errante; Infelice; Viva Augusto; 3 &e. <9 ° 
12. ditto Come rugiada al cespite eo ee oe ve é 
13. L, Gordigiani. Three Celebrated Songs ., oy : . 
14, ditto Second Selection of ditto .. ‘ 


= 0 tio” pois Questa o quella; Tutto : Ballata, &e. 

il sol ; Caro nome ; Zitti, zitti; Deh non parla .. 

ditto Parmni veder ; La donna 8 mobile ; ; Bella figlia 38 

4 Les Huguenots. Introduction and. Chorale ; Sans ce beau ciel; s Five 
blanche ; Nobles Beignenrs, es 


19. ditto O beau Bays Sombre Olivier; Des baigneuses - a 

20, ditto a Ss vine ; Rataplan ; Vierge Marie ; » mon 
nm droit “= ee 

21. Gloire au grand Dieu : Le danger presse . ae 

22. Robert ie Diablo Verrez ; Jadis regnait ; O Fortune; Va dit-elle :: 

23. En vain j’esptre ; Idol de ma vie; ; Quand je quittai 


la Normandie; Fatal moment Robert, toi que 


24. ditto Pritre (Cheeur); Dieu m4; (Trio finale ee 

25. I Puritani. La luna, il sol, le stelle ; A festa; Ah ! per , aS 
Sui come arele ; ;A te, o ‘cara 

26. ditto Son ver, + Qui’ la voce; Vien diletto ; “Corre a valle; 
Nel m ti; Credea si mesara.. a oe ee 


WP WED COKOtD HD HOMO KtO MMMM KM OKO K KOO m 


4 


eo fF ese eoso co cococooosooosoocoo om 


No, 27. Lucia di Lammermoor. 
28, ditto 


Per correte le _ Spiage gee 5 Cruda Sroray 
Regnava nel; Sulla tomba 

Soffriva nel pianto; “Chi? mi frena; Alfin 
si ma; Fra poco a me om o. a 





MISCELLANEOUS. 


PIECES FAVORITES ET FACILES, ARRANGED BY > 
CASE, AND SEDGWICK ° 
“Come innocente giovane, *" and’ “Non vha. “squardo” ( in 
Bolena”). 
“My boyhood’ 's love,” and Waltz from ‘‘ Leoline.” 
“Logie o’ Buchan,” and ‘Oh, whistle.” 
“Deh non voler,” and “Ah! cosi” (‘Anna Bolena”). 
“A lowly youth” ie Matilda”). 
‘*Beauty’s praise” —WEBER. 
“* My skiff is on the shore.” 
“Thou art gone from my gaze.” 


GEMS 4 Ce me OPERA, ARRANGED BY GEORGE CASE,. each 
1. vedrai la sventurata, from ‘‘ Il Pirata. 
me Bel raggio lusinghier, from «* Semiramide.” 
8. Vivi tu, from ‘“ Anna Bolena.” 
4, In questo semplice, from “‘ Betly.” 
5. Fra poco a me, from “ Lucia di Lammermoor.” 
6. Ah! non credea, and Ah! non giunge, from ‘‘ Sonnambula.” 
Glee from Weber’s Preciosa, ‘‘ Beauty’s Praise,” by Grutio Reconp1r 
Ernani, Ernani, involami, ditto A 
Fantasia from “I Puritani, ” by RicHARD BLAGROVE 
* nee lascia la Normandie, ” from ‘‘ Robert le Diable,” by ANN MARIA 





a al is ~~" » from “La Sennambula, * by Henry Farmer ee x) 
Variations on a favourite Air from “ La Sonnambula”—HENRY FARMER ee 
bry ter od on Airs from Verdi's ‘‘I Lombardi”—J. ScaTEs .. se ee 
“ Adelaide,” by L. van Beethoven—J. ScaTEs .. oe ee ee oe 
Polka, by Charles D’Albert—J. ScaTES .. ee oe ee ee 





" BOOSEY & SONS’ Musical habeary, and Musical Instrument Manufacturers, 24 and 28, Bollasatrect, Oxford-street, 
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MESSRS. DUNCAN DAVISON anv CO.’S 


LIST OF 
OPERAS FOR VOICE AND PIANO. 
(QUARTO EDITIONS, FULL MUSIC SIZE.) 


Auber, L’Enfant Prodigue (with French words) .. 
Beethoven, Fidelio (French and Italian words) .. 
Bellini, Beatrice (Italian words) .. of ee 
»» Norma (French words) ae ce ; 
» La 8traniera (Italian words) 
Donizetti, Adelia (Italian words) .. oo 
Elisire d’Amore (Italian words) 
Eleonora di Giuerina (Italian words) .. 
. Parisina (Italian words) .. <s 
Gluck, Alceste (French words) 
»»  Armide (French words) 
»  Orphée (French words) ° 3 
Halévy, Charles VI. (French words)... .. 
» Guido and Ginevra (French words) 
»,  duif Errant (French words).. oe 
Mercadante, La Vestale (Italian words) .. 
Meyerbeer, Il Crociato (Italian words) .. . 
Mozart, Cosi fan tutte (Italian and German words) 
Don Giovanni (Italian and German words) 
Idomeneo (Italian and German words) .. 
I] Flauto Magico (Italian and German words) .. 
La Clemenza di Tito (Italian and German words) oe 
Le Nozze de Figaro (Italian and German words) oe oe 
L'Impresario, and the Requiem (Italian and German words) 
Rossini, Il Barbiere (Italian words) .. 
Semiramide (Italian words) 


»  Tancredi (Italian words) ~ 
Sacchini, Dardanus (French words) .. ne oe 
Spohr, Fausto (Italian and German words) oe 
Spontini, Olympia (French and German words) .. 


ococoococooo eo oo oOo coo eC oO eo oO oO oOo eo oOo eo eo oo 


OPERAS, PIANO SOLO. 
QUARTO EDITION, FULL MUSIC SIZE, 


Bellini, I) Pirata (with violin or flute ad lib.) 

Donizetti, La Favorite (ditto) 

Halévy, Charles VI... ss ar os 
o» Reine de Chypre eo oo 

Meyerbeer, Il Crociato (with flute of ib, ae 

Rossini, Le Comte Ory (violin or flute ad lib.) 


OPERAS, PIANO DUETS. 
QUARTO EDITIONS, FULL MUSIC SIZE. 


Donizetti, La Favorite .. ee ee 
Halévy, La Juive eo oe 
Meyerbeer, Robert le Diable .. 

» Les Huguenots 
Rossini, Guillaume Tell 





LONDON: 
DUNCAN DAVISON & CO. 
(DEPOT GENERAL DE LA MAISON BRANDUS, DE PARIS), 
244, REGENT-STREET, CORNER OF LITTLE ARGYLL-STREET. 
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SOLOS FOR THE VIOLIN. 


P, SAINTON. 
Premier Concerto, Op. 9, with acc mpaniment for Piano Ps as 
Orchestra 


Théme Italien varié, Gp. 10, wit accompaniment for Piano .. 


Ore! 
Fantaisie sur la romance favorite, “ Die Fahnenwacht,” Op. 11, with accom- 
ment for Piano .. . 

Fantaisie sur la romance favorite, “Die Fahnenwacht,” Op. 1, with accom. 
paniment for Orchestra ee 
Fantaisie sur ‘‘ Lucrezia Borgia,” Op. 12, with accompaniment ne Fase . 6 

Souvenirs de “La Fille du Regiment,” Op. ad ‘with accompaniment for 


4 
ona de “La Fille du Regiment,” Op. 18, with” accompaniment for 
Air Montagnard, fantaisie, Op. 4, with accompaniment for Piano ra 
Solo de Concert, Op. 16, with ‘accompaniment for how oe Pos t fee 


Rondo—Mazurka, Op. 17, with accompaniment for Bi Piano oe he 
Orchestra... oe 


Tarentelle, Op. 20, with accompaniment for Piano oe oe 
SOLOS FOR VIOLON CELLO. 


ALFRED SD PIATTI. 
Introduction et variations sur un theme de “Lucia di Lammermoor,” 
Op. 2, with accompaniment for Piano 
Un Pritre, théme (oe ore varié Op. 
Passetemps Sentimental, chant raligiown, ‘romance et litanie “de 
Schubert, Op. 4, with accompaniment for Piano 
Souvenir de l’opera “La Sonnambula” Op. 8 
rka sentimentale .. ee Op. 
Les Fiancés, petite caprice oe Op. . 
Airs Baskyrs, scherzo .. oe . 


Souvenirs de Vopera, “T Puritani” Op. 9 
Amour et caprice, fantaisie Op. 10 
La Suédoise, caprice sur deux airs nationaux, Suédois, Op. 
paniment for Piano .. 
Divertissement sur un air Napolitain, Op. 13, with accompaniment for Piano 
—— de “Linda di ee oe ry a 
it ‘: Ki 4s 


Tooke aire Russes variés, . ee ee Op. 16 2) ” ” 


G. PAQUE. 
Fantaisie élégante, sur ‘La Traviata,” Op. 10, with accompaniment for Piano 
Transcription de ‘‘Le Lac,” de Niedermeyer’ as “ 8 


G. A. “OSBORNE. 
L'Adieu, impromptu, with accompaniment for Piano .. a oe 8 


SCHOTT & CO, 159, REGENT STREET, W. 


NEW PIANOFORTE PIECES. 


W. KUHE, 
Fantaisie de Salon, on Airsin ‘Fra Diavolo” .,, ip 


BRINLEY RICHARDS. 


The harp that once thro’ — 8 i“ oe se oe 
Marie—Nocturne, Op. 60 ° a . ee 
Old Towler—huntin, are oe 

The Spirits of the ° 

La Gracieuse ° 
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J. RUMMEL. 


Fantasia on airs in Mont “Simon = res pall 
Bellini’s ‘‘ Beatrice” .. 
Donizetti’s r¢ * Belisario ud 
ae Roberto Devereux” 


P. D. VOS. 


Souvenir du Trovatore (Miserere and Ah! che la morte) 

Fantaisie Elegante sur le Brindise de l’opera ‘‘ La Traviata 

Beatrice, Mazurka Originale  .. ee oe oe ee 

Loreley, Mélodie Allemande .. oe ° o 
O luce, di quest ’anima, transcrite et variée” oe . oo 
Fantaisie de Salon sur deux motifs de l’opera “[ Lombardi” ee oe 


London: Published by R. MILLS & SONS, 140, New Bond-street. 
[SS 
Published by Joun Boosey, of Castlebar-hill, in the — of Ealing, in the 

County of Middlesex, at the office of Boosgy é& Sons, 28, Holles-street. . Sold 
my, ReEep, 15, John-street, Great Portland-street; ALLEN, Warwick- 
pth ICKERS, Holywell-street ; Keitu, Prowse, & 6o., 48, Cheapside ; 
G. ScHEURMARN, 86, Newgate-street ; M4 SHEPHERD, ” Newgate-street ; 
Harry May, 11, Holborn-bars. Agents for Scotland, PaTErson & Sona, 
eee and Glasgow ; for Ireland, H. Bussext, Dublin ; and all Music- 
sellers, 
Printed by Wittram yey ne hen “‘ Nassau Steam Press,” 60, St. Martin’s 
lene L the Parish of St. — the-Fields, in the County of Middlesex.— 
turday, October 2, 185 








